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1. l'lepequb KOMHETEHuHﬁ U IVIAHUPYEMBIX PE3Yy/1bTATOB U3YIYCHUA AUCHHUII/IMHBbI.

KpnTepml OLL€HHUBAHHUA PpE3y/j1bTAaTOB OﬁY‘lEHI/IH U OI€HO4YHbIE€ CpeaCTBAd.

Komnerenuus HNupukatopsl Kputepuu onieHnBanus pe3yibTaToB 00yUEHHS OneHouyHbie
AOCTUKEHH S CpencTBa
. 1 2 3 4 5
KOMIIeTeHIUii
3HaTh: Ortcyt- @parment | O61ue, Cdopmup | Chopmup | Ompoc, Tecr,
YK-4 — COBPEMEHHBIE CPEJICTBA | CTBUE apHbIe HO HE OBaHHbBIC, | OBaHHbBIC JKCIIPecc-0Mpoc,
MHOOPMAIIOHHO 3HAHUI 3HAHUS CTPYK- HO COJIep- | CUCTeMa- | KOHTPOJIbHas
Crniocoben - -
KOMMYHHKAIHOHHBIX TYpUpO JKallye oT- | THYeckue | pabora,
MIPUMCHSITh . BaHHbBIC JeNbHBIE | 3HAHUS
TEXHOJIOTHIA;
COBPEMEHHBIE . 3HaHUS pOOeIBI
— SI3IKOBOM MaTepuai
KOMMYHHKATHBHBIC SHaHMA
(lekcuyecKue eIMHULIBI U
TEXHOJIOTHH, B TOM
’ rpaMMaTHYeCKHe
qucle Ha
CTPYKTYpBI),
WHOCTpPaHH .
OCTpaHHOM(bIX) HEOOXOUMBIN U
S3bIKe(ax), IS .
(ax), JOCTAaTOYHBIN IJI1
aKaJIEeMUYECKOTO U
A 0OIIIeHNs B pa3INYHBIX
npodeccrnoHalIbHOTO .
pog N cpenax u cepax peueBoi
B3aUMOJICHCTBUSA .
NeSATEIbHOCTH;
Ymern: OrcyTt- Yactuuno | B nenom B nenom VYenemnoe | Jlnanoruyeckoe u
— BOCTIPUHHUMATH Ha CIIyX | CTBHE OCBOEHHOE | ycHenl- ycneni- U CHC- MOHOJIOTHYECKOE
Y IOHUMAThb COAEpKaHUE YMCHUHA YMCHUEC HO€, HO HE | HOC, HO TEMaTu- BBICKa3bIBAHHUE TIO




ayTeHTUYHBIX
00IIECTBEHHO
MOJUTUYECKHX,
MyOJIMINCTHYECKUX
(MeTMITHBIX) 1
parMaTHYeCKUX TEKCTOB,
OTHOCSIIUXCS K
Pa3IMYHBIM TUIIAM PEYH,
BBIJICIIATH B HUX
3HAaYMMYIO HH(OpMAIHIO;
— MOHUMATh COJIEPIKAHHE
HAYYHO - MTOMYJISIPHBIX U
HAaY4HBIX TEKCTOB,
0JI0r0B/Be0-CaliTOB;
— BBIJIEJIATh 3HAYUMYIO
uHpOpMaIHIO U3
MParMaTH4ecKuX TEKCTOB
CTIpaBOYHO-
MH(OPMALIMOHHOTO U
PEKIIaMHOTO XapaKTepa;
— BECTH JHAJIOT,
co0JTr0/1ast HOPMBI
peueBOro ITUKETA,
UCTOJb3Ys Pa3TUYHbIC
CTpaTerH; BEICTPANBATh
MOHOJIOT;
— COCTABJIATH JICTIOBBIC
Oymaru, B TOM 4uCJIe
odopmisTe Curriculum

cucTema-
TUYECKOE
yMEHHE

coepxa-
iee npo-
OeIbl yme-
HHUC

4YecKoe
yMeHUue

W3yYEHHOU
TEeMaTUKe, apHasi 1
rpymmnoBas pabora,
JICKYCCHSL.

H3noxxenue Ha
WHOCTPAHHOM
SI3BIKE COJICPIKAHMS
MPOCITYIIIAHHOTO
TEKCTA.




Vitae/Resume u
COIPOBOTUTEIILHOE
MMHChbMO, HEOOXOIUMbIE
NpH TIpUeMe Ha padoTy;
— BECTH 3aIUCh
OCHOBHBIX MBICJICH U
(bhakToB (U3 ayAMOTEKCTOB
Y TEKCTOB ISl YTCHUS),
3aIHCh TE3UCOB YCTHOTO
BBICTYIUICHHS/ TTHCHMCHHOT
0 JIOKJIaJia 110 U3y4yaeMon
npobieme;

— TOJICP)KUBATh
KOHTAKThI MIPU MIOMOIIIN
ANEKTPOHHON TOYTHI.

Baangern:
rpaMMaTH4eCKUMHU
KaTeropusiMu HM3y4aeMoro
I/IHOCTpaHHOFO sA3bIKA.

Ortcyt-
CTBUE
HaBBIKOB

®parMeHT
apHoe
pu-
MEHEHHE
HAaBBIKOB

B nenmom
YCIIEILIHOE,
HO HE
CHUCTEMaTH4
€cKoe
[IPUMEHEHU
€ HAaBBIKOB

B ienom
ycIiemi-
HOE, HO
coImpo-
BOXKJIa10-
meecs
OTHICHb-
HBIMH
omnoKa
MU TpH-
MeHEHUe
HaBBLIKOB

YcnentHoe
U CUCTE-
MaTHu4dec-
KO€ Ipu-
MEHEHNE
HaBBIKOB

[ToapoO6HbIi nin
00001IIeHHBIN
nepeckas
MPOYUTAHHOTO,
nepeaaya ero
COJIep>KaHus B BUTIE
YCTHOTO WA
MUCBMEHHOTO
nepesoja, pedepara
WM aHHOTAIINH,




2. lllkanabl ONeHUBAHUS U KPUTEPUH OLIEHKH

OHpOC, JHUAJIOTHYCCKOC 1 MOHOJIOTHYCCKOC BbICKA3bIBAHUC I10 HSquHHOﬁ TEMATHUKC,

[mapHasa U rpymioBas pa60Ta, AyaJupOBaHUEC IMO3BOJIACT OLICHUTD:

3HAHUA:

— COBPEMCHHEIC CPEACTBA I/IH(i)OpMaLII/IOHHO KOMMYHHKAITMOHHBIX TCXHOJIOFHI;'I;

— SI3bIKOBOM MaTepual (JIEKCUYECKUe eIMHULIBI U TPaMMaTHYeCKHe CTPYKTYPbl), HEOOXOIUMBIH U
JOCTaTOYHBIN Il OOIIEHUS B pa3IMYHBIX cpefax U chepax peueBoil esTeaIbHOCTH;

YMEHHS:

BOCIIPpUHUMATDH

Ha ClIIyX MW TIIOHUMAaTb

coziep)KaHue

AYTCHTHYHBIX O6H_ICCTB€HHO

INOJIUTHYCCKHX, HY6J'II/IHI/ICTI/I‘IGCKI/IX (MC,Z[I/II\/'IHBIX) H MMparMaTu4CCKuX TCKCTOB, OTHOCAIIHUXCA K
Pa3IUuYHBIM TUIIAaM PEYH, BBIACIIATE B HUX 3HAYUMYIO I/IH(l)OpMaHI/IIO;
— HHOHUMATb COACPKAHNEC HAYIHO - ITOIIYJIAPHBIX U HAYUYHBIX TCKCTOB, 6HOFOB/B€6'CaI>'ITOB;

BBIACTIATH

3HAYUMYHO

nHpopMau U3

MH(OPMALIMOHHOIO U PEKJIAMHOT'O XapaKTepa;

InparmMaTu4CeCKux

TCKCTOB

CIIPpaBOYHO-

— BCCTH JHaJIor, CO6JHOI[21$[ HOPMBI PEUYCBOI'0 3THUKETA, HUCIIOJB3Ys Pa3JIMYHBIC CTPATCIUH,

BBICTpanBaTb MOHOJIOT;

— BECTH 3allUCh OCHOBHBIX MbICIEH U (PakTOB (U3 ayJAHOTEKCTOB U TEKCTOB JUIsl YTEHUS),

3aIllUChb TE3UCOB YCTHOI'O BBICTYHHGHI/IH/HI/ICLMCHHOFO JOKJIaaa I10 H3y‘laeM0ﬁ npo6neMe;
— HOAACPKMBATH KOHTAKTHI IIPU IMMOMOIIU BHGKTpOHHOﬁ IIOYTHI.

BJIaJIeHHe:

— I'paMMaTHUYCCKUMHU KATCTOPUAMU U3YyIaCMOT'O MHOCTPAHHOI'O A3bIKaA.

Kpurepuy oneHKH NoAroTOBJEHHOW M HENOATOTOBJCHHO MOHOJOTHYECKOW U

THAJOTHYEeCKOH pedu

KpUTEpUN OLICHKA
2 3 4 5
(meymoBneTBopu | (yAOBIETBOPH- (xopor1o) (oTIMYHO)
TEJIbHO) TEJIBbHO)
e CootsercrBue | Hemomnoe ITpn [Ipn Peub rpamoTtHas u
COZCPKaHNA BBICKA3bIBAHHNEC BBICKA3bIBAHUH BbICKA3bIBAHUM BBIPA3UTECIbHAL.
BBICKA3bIBAHH (menee %), BCTPEYAIOTCS BCTPEYAKOTCS [TpaBuibHO
3al1aHHto; 6oiee 15 IrpaMMaTH4YECKUE | TPAMMATUYECKUE | UCTIONb3YIOTCS
e 0erynocTb U
rpaMMaTH4YecKuX | OMHMOKH, HHOTAAa | OIKOKU. OObEeM | JIEKCHUKO-
BBIPAa3UTEIBbHOCTD
peum; / TeKCUYecKHX / | OYeHb CEePbE3HbIE. | BHICKA3bIBAHUS rpaMMaTH4YECKHE
3
® CMBICIOBAS boHeTHYECKUX O6bem COOTBETCTBYET KOHCTPYKIIUH,
CBS3HOCTH OIHNOOK, BBICKA3bIBAHMS TpeOOBAHUSIM. eclu
BBICKA3bIBAHUS; rpaMMaTHYEeCKH | COCTABIISIET HE Bonpocsr JIOTTYCKaIOTCs
® peanusanus HeoopmiieHHas | 6onee 2. Kak TOBOPSIIUN OLINOKHU, TO TYT




HaMepeHUs /
YCTaHOBKH;

® COOTBETCTBHE
COLIMOJIMHTBUCTHU
YECKUM
napaMmerpam
CUTYaIlUH;

® aJIeKBaTHEBIN
BBIOOp JIGKCUKO-
rpaMMaTHYECKUX
CMHMLI;

® Mana3oH
(pazHooOpasue)
UCIIOJIB3YEMBIX
peYEBBIX
CPEICTB;

® rpaMMaTHYeCKas
MPABIILHOCTb;
® TOYHOCTH
BBIPAXKCHHS
3aMbICIIa.

peub. Crnabas
opucHTauus B
npodeccuoHabH
on
TEPMUHOJIOTHH,
HEYMEHHE
NPUMEHUTD TIPU
OTBETE.

Hesnanue npaBui
KOMMYHHKATHUBHO
ro NOBEJICHUS B
CUTYaIUsAX
MEXKYJIbTYPHOTO
Hay4HOT'O
oOLIeHMS.

BOIIPOCHI, TaK U
OTBETHI BBI3BIBAIOT]
3aTpyJHEHHE.
Hayunsii cTuins
BbIJIEpXKaH He
6onee yem B 30-
40%
BBbICKA3bIBaHUII.
OTBeT 3aTAHYT 110
BpPEMEHH,
OTpeOOBAIUCH
HaBOJALIME
BOIIPOCHI.
bonpuine
3aTpy/IHEHUS B
IPUMEHEHUU B
OTBETE
pohecCuoHaIBHQ
1 TEPMHUHOJIOTHH.
Henocrarounoe
3HAaHHE IIPABUII
KOMMYHHKaTHUBHO
o MOBE/ICHUS B
CUTYaLUsAX
MEXKYJIbTYPHOTO
HAy4YHOTO
oOLIeHMSI.

IIOHUMACT
IIOJIHOCTBIO, HO
OTBETHI MHOT 1A
BBI3BIBAIOT
3aTpyAHCHHUS.
Hayunblii cTHiib
BbIJIepKaH B 70-
80%
BBICKa3bIBaHUM.
3HaHue
OCHOBHEIX
MOHSATHH
npodeCCHOHAIIbH
o
TEPMUHOJIOTUU
(ue menee 80%).
Jonyienst
HE3HAYUTECIILHBIC
2-4 HETOYHOCTH.

3HaHNE IPABUII
KOMMYHHKATHBHO
T'O TIOBEJICHUS B
CUTYalHsAX
MEXKYJIBTYPHOTO
HAY4YHOTO
o01IeHus.

e UCIPABIISIOTCS
TOBOPSIIHM.
Ctuiib Hay4HOTO
BBICKA3bIBAHUS
BbIJIEp>KaH B
TE€YEHUE BCel
Oecennl. O0BEM
BBICKA3bIBAaHUS
COOTBETCTBYET
TpeOOBaHUSM.
TloBopsiuit
NOHUMAET U
a/IeKBaTHO
OTBEYaeT Ha
BOIIPOCHI.
VYBepennoe 100%
BJIQ/ICHUE
npodecCuoHaIBHO
1 TEPMHUHOJIOTHEN
I'pamotHOE
PUMEHEHHUE TIPU
OTBETE.

3HaHUe IPaBUII
KOMMYHUKaTUBHO]
0 MOBEJICHUS B
CUTYaIUIX
MEXKYIbTYPHOTO
HAy4YHOTO
oOLIeHMS.

[TuceMeHHBIE M YCTHBIM MEPEBOJ €O CIIOBApEM OPUTHMHAIBHOTO MPOPECCHOHANBHO -
OPUEHTUPOBAHHOI'O TEKCTA C UHOCTPAHHOIO SI3bIKA HA PYCCKUH SA3BIK MIO3BOJIECT OLEHUTD:

JHAHUA:

— COBPEMCHHBIC CPEACTBA I/IH(i)OpMaIII/IOHHO KOMMYHUKaIITMOHHBIX TCXHOHOFHI;'I;

— SI3bIKOBOM MaTepHal (JIEKCUYEeCKUe eIMHULIbI U TPaMMaTHYeCKHE CTPYKTYPbl), HEOOXOIUMBIH U
JIOCTaTOYHBIN 11 OOIIEHUS B pa3IMYHbBIX cpefax U chepax peueBoil nesTeaIbHOCTH;

YMEHHH:

BOCIIpUHUMATDH

Ha CJIIyX W TIOHUMAaTb

coziep)KaHue

AYTCHTHYHBIX O6I_I_ICCTBCHHO

MOJIMTHYCCKHX, HY6HI/IHI/ICTI/I‘IGCKI/IX (Me)II/II\/'IHI)IX) H IparMaTu4eCKux TEKCTOB, OTHOCAIIUXCA K

pa3IMYHbBIM TUIIAM PEYH, BBIIENATh B HUX 3HAUUMYIO HH(POPMAIHIO;

— MOHUMATh CO/IepKaHUE HAyYHO - TOMYJISIPHBIX U HAYYHBIX TEKCTOB, OJIOTOB/BEO-CalTOB;

BBIACTIATH

3HAYUMYIO

nH(pOpMaLHIO

nus3

UH(POPMALIMOHHOTO U PEKJIAMHOTO XapaKTepa;

nmparMaTu4CCKuX

TEKCTOB

CIPaBOYHO-



— BECTH JHaJior, CO6J'IIO,Z[&H HOPMBI PEUYCBOI'0 3THUKETA, HUCIIOJB3Ys Pa3jIMYHBIC CTPATCIUH;

BBICTPAaNBATh MOHOJIOT;
— BECTH 3aIlMCh OCHOBHBIX MBICJICH U q)aKTOB (I/I3 AYAUOTCKCTOB U TCKCTOB IAJIA ‘ITCHI/ISI), 3aIIucCh

TE3UCOB YCTHOTO BHICTYIJICHHUS/TTMCAMEHHOTO JIOKJIA/1a IO M3y4aeMoi mpodieme;

— [NOAACPIKNUBATH KOHTAKTLI ITPH ITOMOIIIHU BHGKTPOHHOﬁ IIOYTHI.

BJIaJICHHE:

— I'paMMaTUYCCKUMHU KAaTCTOPUAMU U3Yy4aCMOTI'O HHOCTPAHHOI'O A3bIKa.

Kpurepuy olleHKH H3Y4Yal0IIero YTeHHsl OPUTHHAJIBHOI'0 TEKCTA M0 CNeNHAJbLHOCTH.

KPUTEPUH OLIEHKa
2 3 4 5
(meynoBneTBopu | (yHAOBIETBOPH- (xopor10) (oTIMYHO)
TEJbHO) TEJIbHO)

e CoBImo IeHIe Hemonumanune o [Tonue1it nepeBon | [lonHbI nepeBox
q)opMaTa COZCpKaHUA parMeHT (100%'90%) (100%)
COOTBETCTBYIOINI | TeKcTa, Oosbimoe | TEKCTa Berpeuarores aJIeKBaTHBIN

b
€ro Tuma KOJIMYECTBO HCPEBCICH HC JEKCUYECKHE, CMBICJIOBOMY
TIMCEMEHHOTO CMBICIIOBBIX MONHOCTBIO (2/3 | rpavmatiyeckue | coepiKanmio
TEKCTa, —Y5) unu ¢
IPaMMaTUYECKUX ¥ CTUIIMCTHYECKHE TEKCTA Ha
¢ CMBICTOBAS OIMGOK. GombinM HETOYHOCTH, PYCCKOM SI3BIKE.
CBA3HOCTb U
KOJIMHCCTBOM KOTOpBIE HE Texkcr -
IHESJIOCTHOCTDb He moketr
IO CHILSL: © MOXe JICKCUICCKHUX, HPEMSATCTBYIOT rpaMMaTHYECKU
’ nepeBecTd 75% | rpaMmaTHUecKuX
oluiemy KOPPEKTEH,

¢ yqer TEKCT
1 ckera 3a u MOHMMAHHUIO JIEKCHUYECKHUE
COIMOMTMHTBHCT YKa3aHHOC CTUJINCTUYECKUX
TIECKIX TEKCTa, OJJHAKO HE| €AUHHUIIBI U

BpEMs
NapamMeTpoB peMs, OuIMOOK, COTJIaCyIOTCS C CHUHTaKCUYECKHE
CHUTYaIlUH; HENIOCTATO™HO KOTOpBIC HOPMAaMH sI3bIKa | CTPYKTYPBI,
BIIAJIEET
e aIeKBATHBIH a HPCIATCTBYIOT nepeBoia u XapaKTepHbIE JUIs
JIEKCUKO-
HAMEPEHUIO CKCHKO obuiemy CTHJIEM HAYYHOTO | HAYYHOTO CTHIIS
BBIOOp pedenbix | TPAMMATHHCCKI | onMMaHnio M3JI0KEHHS, peun, epeBe/IeHb]
: M MaTEpHAIIOM
CpCACTB, CPHAIOM, | TekcTa. VBepernoe 100% | aekBaTHO;
e coOmoeHne TIpH HepeBo1e Hayunpii CTHIIb | pyanenme MOKa3bIBAET
TEKCTa
CTHJIMCTUYECKH BBIIEP/KAH HE MPO(ECCHOHANBHY| BIafICHIE
X HOPM; OITyCKacT - o o
PM:; g y Gomee weM B 30- | i repmunonorneit] nexcuxo-
OJIBIIIOE 0

¢ TOIHOCTE 40% I'pamoTtHoE rpaMMaTHYECKUM
BbIpaKCHUS KOJIMYECTBO 7
3a1v11)1>1cna' - . BBICKa3sbIBAHUH. | ppymMeHeHre MPH | MATEPUAIOM U

rpyObIX OmUOGOK
’ PYOBIX OLMOOK, | honbimne OTBeTe. HaBBIKAMH,

® rara3oH HC ITIOHUMAcCT 3aTpyJIHEHUS B HGO6XO)II/IMI)IMI/I

HCIIOJIB3YEMBIX | oQII[ero CMBICIIA

pEUYEBBIX

MNPUMCHCHUU B

IS TIepeBoJia




CPEJICTB; MPOYUTAHHOTO. OTBETE HAy4YyHOT'0 TEKCTa
e icrionbizoBanue | Cladas npodeccuoHaIbH 110 CBOCH
TEKCTOBBIX OpHUEHTAIMs B oit CIEIUAJIbHOCTH;
KOHHEKTOPOB, npoeCCUOHATIBH | TEPMHHOJIOTHH. Peub rpamoTtHas u
erpaMMaTH4ecKa | Ou BBIPA3UTEIbHAS.
! TEPMHUHOJIOTUH, VYBepennoe 100%
HPaBUIBHOCTE. | yeynenue BJIAJICHUC
IIPUMEHUTH [TPU pohecCuoHaIBHO
OTBETE. 1 TEPMUHOJIOTHEH

Urenne © TIOHMMaHWe ©O€3 CIOBaps OPHUTHHAIBHOTO  TMPO(ECCHOHANTBHO -
OPUEHTHPOBAHHOTO TEKCTA HA MHOCTPAHHOM SI3bIKE; pedepaTHBHOE U3II0KEHHE N3BIICUEHHON U3
MHOSI3bIYHOT0 TeKCTa HH(OPMALMK HA UHOCTPAHHOM SI3bIKE, aHHOTALIUS T103BOJISIET OLEHUTD:

3HAHUA:
— COBPEMCHHLIC CPCACTBA I/IH(I)OpMaI_II/IOHHO KOMMYHUKAIIUOHHBIX TeXHOHOFHﬁ;

— SI3bIKOBOM MaTepuall (JIEKCUYECKUE eIMHULIBI U TPaMMaTHYECKUE CTPYKTYPbI), HEOOXOIUMBIN U
JOCTaTOYHBIN /1 OOIIEHUS B pa3IMUHbIX cpefax U chepax pedyeBoil esTeIbHOCTH;

YMEHHUA:

— BOCHOpUHUMATh Ha CIyX ¢ TIOHUMaTh COJAEP)KaHHE AayTCHTUYHBIX OOIIECTBEHHO

IIOJINTUYCCKHUX, HY6J'II/IIII/ICTI/I‘-IGCKI/IX (MGIII/If/'IHI)IX) U nparMaTudCeCKux TEKCTOB, OTHOCAIIUXCA K
Pa3IUYHBIM TUIIAM PEYH, BBIIEIATH B HUX 3HAYMMYIO HHPOPMAIIHIO;

— IOHUMATh COJIEpKaHUE HAYYHO - TIOMYJISIPHBIX U HAyYHBIX TEKCTOB, OJIOrOB/Be0-CaliTOB;

— BBIICNATH 3HAUUMYKO HMHPOPMALMIO M3 IMparMaTHYECKUX TEKCTOB  CIIPaBOYHO-
MH(POPMALIMOHHOTO U PEKIIAMHOTO XapaKTepa;

— BECTH JHWAJIOT, COOJIOAass HOPMBI PEYEBOTO ITHUKETA, UCIIONB3YS pa3iIMyHbIe CTPATETHH;
BBICTpPanBaTb MOHOJIOT;

— COCTaBJIATH JelloBble Oymaru, B ToM uucie odopmisate Curriculum Vitae/Resume u
COIPOBOIUTENIHOE MUCbMO, HEOOXOAUMBIE NPU TIprUeMe Ha padoTy;

— BECTU 3allMCh OCHOBHBIX MbICIeH U (PaKkTOB (M3 ayIMOTEKCTOB M TEKCTOB JJISI YTEHUs),
3aIMMCh TE3UCOB YCTHOTO BBICTYIUIEHUS/TMCBMEHHOTO J0KJIa/1a 10 U3y4aeMoil npobieme;
— HNOAACPKNBATHE KOHTAKTHI ITPHU IMMOMOIIU 3JI€KTpOHHOI7[ IIOYTHI.

BJIaJICHHE:
— I'paMMaTHYCCKUMHU KAaTCTOPUAMU U3Y4a€MOT'O HHOCTPAHHOI'O A3bIKA.



Kpurepuu onieHKH HPOCMOTPOBOI0 YTEeHHsI OPUTHHAJBHOI0 TEKCTA 10

CIEeNHATBLHOCTH.
KPHUTEPHU OIICHKA
2 3 4 5
(meynoBnerBopu | (yAOBIETBOPH- (xoporio) (oTIMYHO)
TEJbHO) TEJIbHO)

» CoOoTBETCTBUE PedepatuHoe Texkcr nepenan B | Teker nepenan Tekcr nepenan B
COACPKaHUA U3JI0KCHUEC cKaroii (hopMe ¢ | CEeMAaHTHUECKH cxato popme
BBICKA3bIBaAHUA | y3pyeyeHHOU CYIIECTBEHHBIM | aJEKBATHO, aJIeKBATHO
3aM1aHHIO; UH(OPMAIMU U3 | HCKOKCHUEM OrpaHuYCH COJIEP)KAHUIO

» OeraocTh U
BEIPASHTENHHOCT HHOSI3BIYHOTO CMBICITA. MEHBIITHM TEeKCTa,

b PEUI; TEKCTa 5 00BEMOM, HO OrpaHUYeH

b CMEICIIOBAS BBITIOJIHEHO CO 0 BBEICHUH COJlepIKaHue MEHBIINM
CBSI3HOCTD 3HAUUTEIbHbIM | 1€3HC HepeaaHo 00BEMOM,
BbICKa3biBaHus; | HerounocTsmu, | CPOPMYIHMPOBAH | yenocratouno HOJIHOE

P peasu3anus nepenano menee | HEICTKO WM HE | nono; yMeCTHO | M3IOKEHHE
HamepeHus/ 50 % ocHoBHOro | BIOJHC HCIIOJIB3YIOTCS OCHOBHOI'O
YCTAHOBKH, coziepKaHus COOTBCTCTBYCT pa3sHOOOpa3sHbIE | COIMEPIKAHUS

I ai:(gg;ibelﬁcnxo- TEKCTa, UMEETCS Ziﬁg}:;‘;f;;ﬂ cpeacrtsa cBs3u; | (parmeHra
rpammaTiuecky | CYIECTBEHHOE ! JUISL BBIDXKEHHST | TEKCTa,;

X €JTHHHIL, HCKaKEHUE BBIIBIUHYTBIN CBOUX MBICJICH MPaBHJIEHO

» SHAHNE coziepKanus TE3UC CTYJEHT He (ymecTHO 1
crenupuKu TEKCTA. AOKA3pIBACTCA HOJIb3YETCH JI0CTATOYHO)
JIEKCHIECKUX HEAOCTATOUHO YIPOIIEHHO- MCIIONIb3YIOTCS
CpeAcCTE Bo BBeacHnn | jrornumno NPUMUTHBHBIM | pa3sHOOOpa3HbIe
Hay4YHBIX TE3HUC
TGIZZ:ITOB 1o OTCYTCTBYET WJIH S;iiizt;z};:i; FRBIEON CPEAETRA B
cBocH HE 0; B 3aKIr0YeHn” | Bo BBemeHHn - BHpa}KeH?H
CHIEHTEILHOCTHL, COOTBCTCTBYCT BEIBOJIbI HE YETKO o e

P IMAIIA30H HC ITOJIB3YCTCA
(pasnooGpasnc) | TME TGKSTa; B | OJHOCTBIO copmyupoBaH YIPOIIEHHO-
Ucrnonb3yeMplx | OCHOBHOM HaCTH | cOOTBETCTBYIOT TE3NC, NPUMHTHBHEIM
pe€YEBBIX HET JIOTHYHOTO COZIEPKAHUIO COOTBETCTBYIOIL | gapixom;
CPEACTB, MOCIICAOBATCIIBH | OCHOBHOM YacTH; | UM TEME TEKCTa; JIEMOHCTPHPYET

P TOHOCTh Or'0 PacCKpBITUSL | HeMOCTATOYHO B OCHOBHO# HOMHOE
BBIPAKCHUA TEMBI; BBIBOJbI WM, Ha000pOT, YaCTHU JIOTUYHO, HOHHMAHKE
3ambIcIia

HC BBITeKuafOT U3 | u30BITOYHO CBS3HO, HO IPOBIIEMEL.
OCHOBHOH 44aCTH; | UCIIOJIb3YIOTCA HEJIO0CTAaTOYHO

CpeacTBa CBA3U CpPEACTBA CBA3U. | MOJIHO Bo BBeneHnu

HC JTOKa3bIBACTCS YETKO
o0ecreynBaoT BBIJIBUHYTBIN chopMyIupoBaH
CBA3HOCTb TE3UC; TE3MUC,
H3JIOKCHU, 3aKJIFOYEHUE COOTBETCTBYIOIIU




OTCYTCTBYET
JIeJIeHUE TeKCTa
Ha BBEJICHUE,
OCHOBHYIO 4acCTh
U 3aKJII0OYEHHE.

COJIEPKUT
BBIBOJIBI,
JIOTUYHO
BBITCKAIOIIUC U3
coJiepKaHus
OCHOBHOMH YacTH;

1 TeMe TeKCTa,
€CTh JCIICHUE
TEKCTa Ha
BBCJICHUC,
OCHOBHYIO YacTh U
3aKJIIOYCHUE; B
OCHOBHOM YacCTH
JIOTHYHO, CBS3HO H
IIOJIHO
JIOKA3bIBACTCS
BBIJIBUHYTHII
TE3HC;
3aKJIFOUYCHUE
COACPXKUT
BBIBOJIBI, JIOTUYHO
BBITEKAOIINE U3
coaepKaHus
OCHOBHOM YacCTH;
Bce tpeboBanus,
MPEABSIBIISIEMBIC K

3aIaHUIO
BBITIOJIHEHBL.
Kpurtepun ouleHKH Npe3eHTALMU
KPUTEPUH OllEHKa
2 3 4 5
(neynoBneTBopu | (yIOBIETBOPH- (xoporo) (oTMYHO)
TEJIbHO) TEJIbHO)

e Biragenue [Ipobnema He [Tpobnema
HaBbIKAMU pacKphITa, Marepuan [Tpobmema pacKkpeITa
aPrYMEHTHPOBA | oreyTCTBYIOT HEJOCTATOYHO | PACKPHITA, HO TOTHOCTHIO,
HHOT'O BEIBOJIBI, CHCTEMATH3MD | HAIW3 IPOONEMBI | pnoperern anam3
NMCBMEHHOTO U
YCTHOTO npezcrapisemas | OBaH 1 nposeneH oes POBIIEMBI C

JTaKOHMYEH NPHBJICYEHUS
M — uHbopMaIys . 5 p _ | npuBredeHHeM
COOCTBEHHO JIOTUYECKH HE HpobIeMa AOTOJHUTCIBHON | noonauTenbHOM
TOYKM 3pEHMs, | CBsI3aHa, HE PAaCKpeITa HE | JIUTEPATYphI, HE JINTEPATYPHI,
HaBbIKAMH ucnonp3oBagpl | HOMHOCTRIO, BCC BEIBOJIBI BBIBO/IbI
myOIUYHOM npodeccronans | BPIBOBI He CHeTaHbl U/WIn 06OCHOBAHEL
2
€4, BEJICHUS

E ayqiioﬁﬂ HBIE TEPMUHEI, C/ICTTAHBI M/MJTH | 0OOCHOBAHBI, IpeaCcTaBiIsseMas

He BBIBOJIBI HE npecTaBIseMast wHbOpMarHs

AUCKYCCHU U

00OCHOBAHEI,

nHpopManus




MOJIEMUKHU,

® HaBLIKAMU
CaMOCTOSTENIbH
Ol paboTHl, B
TOM YHCJIC B
chepe
MIPOBEICHUS
Hay4HBIX
HCCJICIOBAHUM;

® aJIeKBATHBIHI
3aJIaHHIO BBEIOOP
CTpaTeruu
MMOHUMAaHUS;

3HaHue:

® pOHETHYECKUX,
rpaMMaTHYECKH
XU
JIEKCUYECKUX
SI3BIKOBBIX
CPEJCTB,
HEOOXOIMMBIX
JUTSL peYEBOTO U
SI3BIKOBOT'O
odopMIIeHUS
YCTHBIX U
MMCbMEHHBIX
BBICKa3bIBaHUH
C y4eTOM
crenupuKu
MHOS3BIYHOU
KYJIbTYPBI U
npogeccuoHaib
HOH
HaIMpPaBIEHHOCT
H.

® [IpaBuUII
pedyeBoro
JTHUKETA;
OCHOBHBIX
TpeboBaHUH K
pedeBoOMy U
SI3BIKOBOMY
oopmienuro
YCTHBIX H
MHChbMEHHBIX
BBICKa3bIBaHUH
C y4eTOM
crenupuKu
MHOS3BIYHOM
KYJIBTYPBI;

® MEXKYJIbTYPHBI
X 0COOEHHOCTEH

UCIIOJIb30BaHBI
UH(POPMALIMOHH
bIC TEXHOJIOTUI
(PowerPoint),
OompIe 4
omuboK B
MPEJICTaBISIEMO
i uadopmarumy,
HET OTBETOB HA
BOTIPOCHI, HE
MIPEICTABICHBI
pe3yIbTaTh
UCCJIEIOBAHMUS,
JOKJTITYUKH
TEPSAIOTCS TepeT
ayJIMTOpHUEH,
0OHaApPYKUBAIOT
OeHOCTb peuH,
HapYIIAIOT pe-
TJIAMEHT, HE
MOTYT yAEpKaTh
BHUMaHUeE
ayJIMTOpUH,
JOKJTaTINK HE
MOJKET OTBETUTH
Ha BOIPOCHI WIIN
P OTBETaX
BeJIET ce0st
arpeccuBHO,
HEKOPPEKTHO.

NpeCTaBIsIeM
ast
uHpopManus
HE
CUCTEMAaTU3UP
OBaHa U/UU
HE
MocJeI0BaTeNb
Ha,
UCTIOJIb30BaH
1-2
npodeccuoHan
bHBIN TEPMUH,
HCIIOJIb30BaHBI
nHpopmaImoH
HBIE
TEXHOJIOTHH
(PowerPoint)
YacTU4HO, 3-4
OIIOKHY B
NpeCTaBIsIeM
ol
uHpopManuu,
IPEeJICTaBICHbI
TOJIbKO OTBETHI
Ha
DIIEMEHTapHbIE
BOTIPOCHI,
HEOMPaBJIaHHO
€ BKJIFOYCHUE B
paboty
rpaduKoB,
PHCYHKOB,
MY3BIKH,
BUJICO,
HapyIIeHHE
JIOTHKH
BBICTYIUICHUS,
HETIOJIHOE
Npe/CTaBICHU
€ pe3yJIbTaToB
paboThI, He-
MIOJTHAS
cucreMa
apryMeHTaluu

CUCTEMAaTHU3UPOBaH
au
MocJe10BaTeNbHa,
WCIIOJIB30BAHO
HECKOJIBKO
npodecCuOHATBHBI
X TEPMUHOB,
UCIIOJIb30BaHbI
nH(pOPMAaIMOHHbIE
TEXHOJIOTHH
(PowerPoint), e
6onee 2 omubOOK B
MPEJCTaBIISIEMOI
uHdopmanuu,
JOKJIaTIUKHU
JOTMYCKaIOT
HerpyOble peueBbie
OLIMOKYU IpHU
BBICTYIUICHUU,
HE3HAYUTEIHLHO
HapyIIaoT
pErJaMeHT,
YaCTUYHO
yIIePKUBAIOT
BHUMAaHHE
ayTUTOPHH,
JOKJIaJYUK HE Ha
BCE BOITPOCHI
MOXET HAaUTH
yOeauTenbHbIe
OTBETHIL.

CUCTEMAaTHU3UPOBA
Ha,
1I0CJIeI0BaTENIbHA
U JIOTHYECKU
CBsI3aHa,
UCIIOJIb30BaHO
JIOCTaTOYHOE
KOJIMYECTBO
npodeccuoHanbH
BIX TEPMHUHOB,
HIHPOKO
UCTIOJIb30BaHBI
UH(GOPMaLIMOHHBI
€ TEeXHOJIOTUHU
(PowerPoint),
OTCYTCTBYIOT
OIIMOKY B
MPEACTABIISIEMOM
UHpOpManuy,
OTBETHI HA
BOTIPOCHI TTOJTHBIC
C TIPUBEJICHUEM
MIPUMEPOB H/WITH
MOsICHEHUH,
MPUCYTCTBYET
apryMEHTHPOBaH
HOCTH OCHOBHBIX
TTO3HITHH,
KOMTIO3UIIHS
JOKJIaJa IOTUYHAa,
MOJTHOTA
MPEJICTaBICHUS B
JOKJIaae
pe3yabTaToOB
paboTHl,
JOKJTQTINKH
YBEPEHHO
JepIKaTCs epen
ayJIUTOPUEH,
TPaMOTHO
BJIQJICIOT PEYbIO,
coOII0Jat0T
perjiaMeHT,
yIeP)KUBAIOT
BHUMaHUE




BEJICHUS ayJIUTOPHH,
Hay4HOU yOeaUTEeNbHO U
ACATEILHOCTH, TI0JIHO OTBEYAIOT
® [IpaBuUII
P Ha BOIIPOCHI,
KOMMYHHKATHB 5
eJII00HO
HOTO MOBEJCHUS APy
B CHUTYAIHSX JepKarcs, cTpe-
MEXKYJIbTYPHOT MATCA
0 Hay4HOTO UCIIOJIb30BaTh
o0IIIeHM; OTBETHI 1A
e TpeOOBaHUM K YCIICLIHOTO
0(pOpMIICHUIO
op PACKpPBITUS TEMBL.
Hay4YHBIX
TPY/OB,
MIPUHSATHIX B
MEXTYHAPOIHO
W IpPaKTHKE.
Kputepun onieHkn TecTUPpOBAHUS
KpUTEpUU OIICHKA
2 3 4 5)
(neynoBneTB | (ynoBieTrBo | (xopomo) | (OTIUYHO)
OpPUTENIbHO) | PHUTEIBHO)
3HaHue: amxke 50% | 50-64% 65-79% | 80-100 %
. (oHETHYECKHX, MPABWIBHEI | MPaBWIBHBI | MMPAaBWJIBH | MPaBUIHHBI
I'PaMMATHYCCKHX U JICKCHICCKHX X OTBETOB. X OTBETOB; | BIX X OTBETOB
S3BIKOBBIX CPEJICTB, HEOOXOIUMBIX JIJIS
OTBETOB

PEYEBOTO U S3BIKOBOTO 0(OPMIICHHS
YCTHBIX U TUCbMEHHBIX BBICKAa3bIBAHUN
C YIETOM CHEIM(PUKHA HHOSIZBITHOM
KYJIBTYpPBI B IPoecCHOHATBHON
HATPaBJICHHOCTH.

® TpPaBUJ PEYEBOTO ITHUKETA;
OCHOBHBIX TPeOOBaHHI K pEYEBOMY H
SI3BIKOBOMY O(OPMJICHHIO YCTHBIX U
MUCHhMEHHBIX BBICKA3bIBAHUN C yI4ETOM
CHeU(UKA UHOSI3BIYHON KYJIBTYPHI;

. CHeM(PUKN JTEKCHIECKUX
CPEJICTB HAYYHBIX TEKCTOB IO CBOEH
CIIEIIHAIBHOCTH, MHOTO3HAYHOCTH
CITy’keOHBIX U OOIIIEHAYYHBIX CJIOB,
MEXaHH3MOB CJIOBOOOpa3oBaHUs (B TOM
qHCIie TEPMUHOB H
WHTEPHAITMOHAIILHBIX CIIOB), SIBIICHUH
CHHOHHUMHUH U OMOHHUMHUH,




3. Temarunka 3agaHuii TeKyLIero KOHTPOJS

[TpumepHBIC BONPOCHI/3aAaHUS TS TEKYIIETO KOHTPOJIS, POBOUMOTO B MMCEMEHHOM
dbopwme:

1. IloaroroBUTH NMCHMEHHBIN NEPEBOJ TEKCTA C PYCCKOT0 HAa aHIVIMHCKUM A3bIK.
2. CocTaBUTH BONPOCH K MPOYUTAHHOMY TEKCTY M CPOPMYJIMPOBATH OCHOBHOW TE3UC
aBTOpAa.

3. BBINONMHUTH NPOBEPOUHYIO pabOTy € pPa3IUYHBIMH JIEKCUKO-TPAMMATHYECKUMU
3a/IaHUSIMU TIOCJIE KaK/I0M M3YyYEHHOW TEMbl, B KOTOPbIE PEKOMEHAYETCS BKIIIOYAThH
ayJupoBaHuUe.

[TpumepHBIe BOIPOCHI/3aJaHUS ISl TEKYIIETO KOHTPOJIS, IPOBOJUMOTO B YCTHOU (hopMme:

1. HOIIFOTOBI/ITI) YCTHOC MOHOJIOTHYECKOC HW OHUAJIOTMYCCKOC BbICKA3bIBAHHE I10
U3y4aeMou Teme

2. Onpoc JIeKCUYECKUX €IMHUILI, COCTABIISIOIUX JIEKCUUYECKUH MUHUMYM IO N3y4aeMoi
TeMe.

3. Koutposnp aynupoBaHHs MOHOJIOTMYECKOIO WM JUAJOTHYECKOro TeKcTa IIo
u3zyyaemoit teme. [lo mpocaymMBaHuu BBITOIHSACTCS PsJ 3aJJaHUH, B T.4. TECTOBBIE,
10 COJEPKAHUIO TEKCTA.

4. KoHTpOJIb UHAUBUIYATILHOTO YTEHUSI.

5. KOHTpOJII) BBIIIOJIHCHUSA YCTHBIX JICKCHKO-TPAMMATUYCCKUX W KOMMYHUKATUBHBIX
YIPAKHEHUM K IPAKTUYECKUM 3aHATHAM.

3.1. KoHTpoJbHBIE TECTOBBIE 3aJaHUS JJs TEKYIIero KOHTPOJs
(nemoBepcus)
Part |

TEST YOUR VOCABULARY
Choose the right word

1. This contemporary ballet is always a ... with the public.
a) pleased b) glad
C) success d) tired

2. The ... of Stravinsky’s music career are performed today all over the world.
a) treatment b) highlights
C) attitude d) laws

3. His experiments in different genres and styles showed ... .
a) inner likeness b) influence of impressionism
¢) universal harmony d) versatility of his interests

4. Bach and Handel were compatriots and ... .
a) celebrated b) contemporaries
C) superior d) perfect

Match the words with their synonyms



5.competition
a) contest
C) production

6. treatment
a) interpretation
c) celebration

7.recital
a) concert
C) score

Match the words with their antonyms

8.failure
a) inspiration
C) success

9.contemporary
a) modern
c) ancient

10.celebrated

b) rehearsal
d) recital

b) genre
d) influence

b) appreciation
d) appreciation

b) possibility

d) versatility

b) outstanding
d) successful

a) unknown b) artistic
c) famous d) gifted
Match the words with their definitions
11.conduct a) natural ability or talent

12.accompaniment b) performing of a play at the theatre or concert

13.choir c) company of persons trained to sing together

14.performance d) direct a group of singers, a band, an orchestra

e) acta play; play music, sing, do tricks, etc. before an audience

f) instrumental part to go with a voice, choir or solo
instrument

g) ) a single musical composition

h) someone who draws, or paints as a job or a hobby

i) interested in and clever at many different things
Part 11

TEST YOUR GRAMMAR

Choose the correct answer
15.Tom doesn’t study in Guildhall.

a) Neither Nick does b) So does Nick



¢) Nick also d) Neither does Nick

16. Do you sing or dance?

a) [ can’t neither sing nor dance  b) I can neither sing or dance
¢) I can neither sing nor dance d) I neither can’t sing nor dance

17. Nancy works in the folk orchestra and ... .

a) so does Alan too b) so Alan too does
c) that does Alan too d) that Alan too does

18. He mpuHUMas ydacTHe B KOHKYpCe

a) not taking part in the competition  b) not take part in the competition
¢) untaking part in the competition d) not took part in the competition

19.6yny4u 3aHATHIM

a) be busy b) been busy
C) being busy d) to be busy

20.I enjoyed the nocturn ... by a young pianist.

a) performing b) performed
c) perform d) to be performed

21. Modern symphonies sound strange to an ... ear.

a) not trained b) untraining
C) untrained d) not training

22.The jury ... of famous musicians announced the results of the competition.

a) consisted b) consists
c) consisting d) to consist

23. ...this festival attracted the leading ballet companies of the world.
a) being very popular b) to be very popular

c) be very popular d) not being very popular

24 He left ... a popular song.
a) sang b) sung

c) singing d) sing



25.Nobody expected her ... without the score.

a) to sing b) sing
C) sang d) singing
26.We believed the play ... .
a) Is a success b) to be a success
C) be a success d) not a success

27. Stravinsky’s versatility made him ... to all important genres.
a) turn b) to turn

C) turning d) not turning

28.1 should like you ... the score.

a) not using b) not use C) not to use

29. Charlie Chaplin was fond ... his friends.
a) to imitate b) imitate

c) imitating d) of imitating

30. I can’thelp ... S. Richter.
a) admiring b) admire
C) to be admiring d) to admire

31. The voices of the soloists are ... good ... the voices of all the members of the choir.
a) so ... as b)as ... as

c)such ... as d) such ... so

32. Handel’s operas are not ... famous ... his oratorios.
a) so ... as b)as ... as

c)such ... as d) such ... so



33. ... Mussorgsky ... Borodin were amateur musicians.

a) both ... or b) either ... or
c¢) both ... and d) either ... and
34. ... singers ... musicians knew the results of the competition.
a) either ... nor b) neither ... nor
¢) neither ... or d) either ... and

35. A musician must ... devote all his life to music ... give up his ambition.
a) both ... either b) either ... and

c) either ... or d) both ... or
36. He promised to write me ... possible.
a) as soon as b) as long as

C) since d) until

37. She couldn’t understand the question ... she tried hard.

a) because b) though
c) while d) if
Part 111

LANGUAGE IN USE

Choose the best answer for the following situations

38. — Why don’t you change your profession, if you don’t like it?

a) It really doesn’t matter.

b) It’s highly improbable that you would do it.

c) Well, it’s always possible, but I’'m not sure.

d) You didn’t listen to me last time, just do it now.

39. — I suppose we could discuss that privately.



a) Idon’t mind. Let’s go to my room.
b) The thing is | am very hungry.

c) IfIwere you I’d take long walks.
d) TI’ll check them if you want.

Part IV

A. Listen to the text, choose the one best answer to the questions below or the best way to finish
astatement. Time limit: 5—7 min.
This happened about thirty years ago when Georges Enesco, the celebrated violinist,

agreed to give lessons to the son of a Romanian gentleman though he didn’t have musical talent.

Three years later the boy’s father insisted that the boy gave a public concert. Although
Enesco feared the consequences, he arranged a recital in Paris. However, nobody bought a ticket
since the soloist was unknown. "Then you must accompany him on the piano," said the boy's
father and it will be a sellout.” Enesco agreed reluctantly, but before the concert he became
nervous and asked for someone to turn the pages. In the audience was Alfred Cortot, the brilliant
pianist, who volunteered and made his way to the stage.

Next morning the music critic of Le Figaro wrote about the recital: "The man whom we adore
when he plays the violin played the piano. Another whom we adore when he plays the piano
turned the pages. But the one who should have turned the pages, played the violin."

1. Which of the following is not true?

a) The story happened thirty years ago when Georges Enesco had a celebration.
b) George Enesco’s pupil couldn't boast of musical talent.

c) Georges Enesco was asked to give lessons to the son of a Romanian gentleman with no
musical talent.

d) It was due to Georges Enesco that the recital was made possible.

2. How did Georges Enesco happen to play the piano at the recital?

a) He used every chance to take part in recitals.
b) Otherwise, he wouldn't be able to arrange the recital in Paris.
c) He feared the consequences.

d) He had to do it to provide success to the recital.

3. Why did Alfred Cortot turn the pages at the recital in Paris?



a) The famous violinist did it for a change.
b) He happened to be in the audience and decided to help Georges Enesco.
c) Someone hadto doit.

d) The famous pianist became nervous before the concert.

4. Did the music critic of Le Figaro like the recital?

a) Yes, he did. He adored everyone there.
b) He adored the well-known musicians, but not the role they played at the recital.

¢) He thought that George Enesco's pupil should give up playing the violin and start
turning the pages.

d) He hated trios and prefered duets.

5. The word "recital" means:

a) appointment for musicians
b) performance of music
c) sudden or unexpected meeting

d) arrangement

B. Read the text and choose the correct answer based on the information from the text

1.The actor must be able to stand and move with ease and grace. His voice must have range,
beauty, and strength. He must know his own psychological and emotional make-up, for he must
draw on his own understanding of life to recreate the lives of others. The qualifications of the
actor are thought to be a good physique, a retentive memory, an alert brain.

2.0One school of acting is based wholly on technique. The actor learns to express
characterization through body and voice. Unfortunately, human behavior cannot always be
shown by physical demonstration. As a result, this land of acting often seems cold, mechanical,
and stagy. However, it is consistent, and it can be heard and seen by the audience.

3.Another school is based on the Stanislavsky approach. It is taught at Actors Studio in New
York and other schools. Li it the actor identifies himself with the emotional life of the character
and "makes-believe with conviction." This emphasis on creative imagination arouses great



sincerity and gives the stage character a sense of real life. But sometimes it is undisciplined,
loses awareness of the play, or cannot be seen or heard. If each actor is allowed to move and talk
just as he "feels," the unity of production may be lost. The best approach to acting has the good
points of each school. The best performance is given by the actor who comes to the role both
from outside and inside and has a trained body and voice combined with a real response to the
inner life of the character.

4.In working up a part the actor must understand the play, his character, and the artistic ideas
behind the production. He must know how to read lines clearly with meaning and emotion. He
must be devoted to his task, responsive to his director, mid conscientious about rehearsals. He
knows he must memorize lines before he can build character. The theatre still belongs essentially
to the actor. All other theater aitists think in terms of him. The actor is a keen observer of life. He
draws on what he has experienced and what he has seen. He knows that a characterization based
on another actor's performance is a shallow and inadequate copy. (1777)

(Encyclopedia Britannica)

1. Choose the correct answer. Say if the following statement is TRUE, FALSE, or THERE IS
NO INFORMATION IN THE TEXT:
It is important for an actor to feel inner life of his character.

a) True
b) There is no information in the text
c) False

2. Choose the correct answer. Say if the following statement is TRUE, FALSE, or THERE IS
NO INFORMATION IN THE TEXT:
A technigue approach implies expressing emotions and different aspects of human behavior.

d) True
e) There is no information in the text
f) False

3. Answer the question:
What is the best approach to acting?

a) The best idea is to combine advantages of different schools and methods.

b) An actor should primarily train his voice and body.

c) To be successful an actor should move and talk as he feels.

d) It is necessary for an actor to identify his own life with the life of the character.
4. Answer the question:

What is the main idea of the text?

a) Creative imagination plays an important part in acting.



b) There are different approaches to an actor’s training.

c) A profession of an actor demands a lot of efforts, abilities and knowledge to create deep,
emotional performance.

d) An actor must be devoted to his profession and responsive to the director.

3.2.KOHTPOJ’IBHLI€ SaJaHUA AJA MPOMEKYTOYHOI0O KOHTPOJIA

(nemoBepcus)
3 (OIIK-2)-1, V (OIIK-2)-1, B (OIIK-2)-1. B (IIK-20) — 4, B (IIK-20) — 4

|. OpuruHajJbHbIii NPO(ECcCCHOHAIBLHO - OPHEHTHPOBAHHBIN TEKCT /sl NMMCbMEHHOIO
1epeBo/ia co CJ0BAPEM ¢ HHOCTPAHHOIO A3bIKA HA PYCCKHIl A3BIK (JleMOBepCHs)

FOLK MUSIC
The history of any art is of necessity more concerned with the doings of professionals than with
the efforts of amateurs, but the latter cannot be left out of account. This is especially true in
connection with Music.
The Amateur Composer. But, for all that, the humble musical amateurs of the
countryside were always active; they made their own music and ballads, the most popular of
which were handed down not by means of printed copies, but by "word of mouth”. Such music is
generally known as “Folk-music”, the “folk” here meaning the peasantry, or dwellers in country
districts. Any well-known Nursery Rhyme is a good example of Folk-music. Take, for instance,
“Baa, baa, black sheep”. Who made this tune? Nobody knows. It was sung long before anyone
thought of writing it down; most people have learned it by hearing it sung when they were in the
nursery, not by playing it from a printed copy. Now one would expect that under such
circumstances there would be many different versions of the tune; although, perhaps in course of
time one particular version would be that most generally used. Such is the case with all Folk-
music. It is not necessary to assume that any particular Folk-tune is a patchwork of small phrases
each being invented by a different individual. It is much more likely that someone more musi-
cally gifted than his neighbors invented a tune which his friends admired; these learnt it by
imitation, but either through inability to repeat it exactly, or because they thought that they could
improve it, the original tune in course of time became more or less altered. In that sense, a Folk-
song may be said to have “grown”, and to be the work of many minds.
Folk-music and Nationality. It is often said, that the Folk-music of any nation is
influenced by the national character. This is true in the sense that the Folk-music of any
particular country has certain features which distinguish it from that of any other. Thus, German
Folk-songs are on the whole somewhat square and solemn; many of the melodies would make
good hymn-tunes without alteration. English Folk-songs are more varied; those of Hungary have
very striking rhythm, while Russian Folk-songs are on the whole gloomy. The finest Folk-music
is Irish. While that of some other nations is often monotonous, the phrases being short and too
often repeated, so that few opportunities occur of “putting expression into it”, the Irish tunes are
extremely varied and are so expressive that they can be effectively used as instrumental pieces.
Indeed, most of the traditional Irish song-tunes are instrumental in their origin.

Il. OpuruHanbHbIi NPodeccHOHAIBLHO - OPHEHTHPOBAHHBIN TEKCT AJIS YCTHOIO
pedeprpoBaHMs HA HHOCTPAHHOM si3bIKe 0€3 MCI0JIb30BAHUSA CJIOBAPS
MADRIGALS



But the particular musical form in which the English writers of this period shone conspicuously
was the Madrigal. Nearly two thousand Elizabethan madrigals are now in print, most of them
being perfect specimens of the form. Especially interesting and effective are the “Ballet-
Madrigals”. Some of them are very much like the modern part-song, in so far as the interest is
mainly melodic and harmonic rather than contrapuntal. The melody is almost always in the treble
part throughout, so that the “Ballet-Madrigal” could fairly well be sung as solo-song with lute or
viol accompaniment. The rhythm was usually not complicated, so that the whole composition
was quite easy to sing. Notice that here we have, almost for the first time, a distinctive form of
secular vocal music which is not a mere copy of the sacred contrapuntal music of the period, but
which is much more akin to Folk-music. The greatest monument to the skill of the English
Madrigalian composers is the magnificent collection called “The Triumphs of Oriana”, written
by representative composers in honour of Queen Elizabeth. The principal Madrigal composers
of the period were Byrd, Dowland, Morley, Wilbye, Weelkes and Orlando Gibbons.

I11. IlepeyeHb TeM M NpUMepHbIe CUTyallMH OOLIEHUs MO 3 MYHKTY 3K3aMeHa
1. KpacHosipckuii rocy1apCcTBEHHBI HHCTUTYT UCKYCCTB.
2.Mos Oyaymiasi crienuaibHOCTb.
3.Kynbrypnas xxu3np Benmukoopurtanun u CILIA.
4.Mou ysnedyenus (xo06u). CBo60jHOE BpeMsL.

5. Berparonuecst My3bIKaHTBI M UX BKJIaJ B MUPOBYIO KYJIBTYPY.

1.  Krasnoyarsk State Academy of Arts is not only the centre of education but also
the centre of cultural life of the city.

2. You have won a prize — a trip to one of the English-speaking capitals. Which one
would you prefer to visit and why?

3. You have chosen music as your future profession because ... .

4.  People spend their free time in different ways. What about you?

5.  Many outstanding musicians contributed to world culture. Speak about one of
them.

4. MeToauuecKkne MaTepHalibl, ONpeaesiolue NPpoueaypbl OleHUBAHUS 3HAHUIA,
YMEHMWIi, HABbIKOB

4.1 ®opMBbI KOHTPOJIl YPOBHSI 00Y4E€HHOCTH MATHCTPAHTOB

B mpormecce m3ydeHHs AUCIUIUIMHBI MPETYCMOTPEHBI Cieayromue (HhopMbl KOHTPOJIS:
TEKYIIUHA, TMPOMEXKYTOUHBIA KOHTPOIh (PK3aMEH), KOHTPOJIb CaMOCTOSTENbHON paboThI
MarucTpaHTOB.

Texkymmii KOHTpOJb HampaBieH Ha NoidydeHue HHpopmamuu 00  ypoBHE
c(OPMHPOBAHHOCTH YMEHUH B TMpejenax Kaxaoi JIEKCHYeCKOM WM TpaMMaTHYeCKOM TeMbI.
OcyiecTBisieTcs B TEUEHUE YETBIPEX CEMECTPOB IyTEM TECTUPOBAHUS, YCTHOIO OIpoOca IO
TE€MaM Kypca, ¥ BBIIOJHEHUS MUCHbMEHHBIX M YCTHBIX 33JaHM{ MO Pa3lIMYHBIM BHJIAM PEUYEeBOM
JESATEIBHOCTH.



IIpoMe:KyTOUYHBII KOHTPOJIb MPOBOAUTCS MO OKOHYaHWHM | (dk3ameH), 3 (3au€r), 4
(9K3aMeH) CceMeCTpOB W HaIpaBlieH Ha TOJXy4YeHHEe HH(GOpPMAIMKA O BIAJCHUU COJCpPKAHUEM

Kypca.

KonTposbs camocrosite/ibHOH PadoTbl MATrHCTPAHTOB OCYILECTBISIETCS B TEUYEHHE
BCEX 4YETBIPEX cemMecTpoB. DOpPMBI KOHTPOJISA: YCTHBIM ONPOC, TECTUPOBAHHUE, IPE3CHTALUU,
KOHTPOJIbHBIE paboThl, ydyacTHe B paboTe HayYHO-IPAKTUYECKUX KOH(DepeHuuid, u T.1.
Pe3ynbraTel  KOHTpPOJII ~ CaMOCTOSITETIBHOM  pa®OTBhl  MAaruCTPaHTOB — yYHUTHIBAIOTCA — IpU
OCYILIECTBIICHUH MPOMEKYTOYHOTO KOHTPOJIA 10 AUCLIUIIINHE.

4.2.CTpyKTYypa 3K3aMeHa

1. Usywaromee 4dYTeHHE U TMHCbMEHHBIH TMEPEBOJ CO CJIOBAPEM OPHUTHHAIBHOTO
npoecCHOHANBHO - OPUEHTUPOBAHHOTO TEKCTa C MHOCTPAHHOTO S3bIKA HA PYCCKUHN
a3biK. O0beM 1500 neyaTHbIX 3HaKOB. BpeMs BbImoaHeHHs pabOThl — 45SMUHYT.

OueHueaemc;l YMeEeHUe MAKCUMATIbHO MOYHO U A0eK8AMHO U3GIEKAMb MHQbOpMCZL}uIO,
CO@QpJfCCZLb;)HOCﬂ 6 nmexkcme.

2. bermoe (MpocMOTpOBOE) UTEHHE U YCTHOE pedepupoBaHUE HAa MHOCTPAHHOM SI3BIKE
OPUTHHAIBHOTO TEKCTa TO ClenualbHOCTH oO0beMoM 1200 meuyaTHBIX 3HAKOB 0e3
UCIIOJIb30BaHUs clioBaps. Bpems Ha MOATrOTOBKY — 5 MUHYT.

Oyenueaemcs ymenue 6 meueHue KOPOMKO20  BpeMEHU  Onpeodenums  Kpye

PaccmMampusaemvix 6 meKcme ONpOCO8, BblABUMb OCHOBHbIE NONONCEHUs A8Mopa U

U3TIOJCUMD UX 8 KPAMKOU (hopme.

3.CuryaruBHO-00yCIIOBIICHHAsT Oecefa ¢ MpernojaBareieM Ha Y4YeOHYIO, Hay4dHYIO,
poeCCHOHATIBHYIO, COIUABHYIO, CTPAaHOBEIYECKYI0 TEMAaTHKy Ha aHTIHHCKOM
a3pike. OObeM BbICKa3blBaHMSA — He MeHee 20 TpeqIokKeHUH, NpaBUIbLHO
O(QOpPMIICHHBIX B  SI3BIKOBOM  OTHOIIEHWHM W  OTBEYAIOIIMX  MOCTaBJICHHOU
KOMMYHUKaTUBHON 3a7ade.

Oyenusaromes HAGbIKU 61AOEHUS HENOO20MOBNIEHHOU OUANO2UYECKOU Pedblo ¢ MOYKU
3PEeHUsA ao0exeamuotul peaiusayuu  KOMMYHUKAMUBHOSO  HAMEPEHUA, J0cUu4YHOCmu,
CBA3ZHOCMU, HOPMAMUBHOCMU BbICKA3bIBAHUS.
Pe3ynbTaThl 5K3aMeHa OILIEHUBAIOTCS MO MATHOATBHOM CHCTEME.

Kpurepun onenkn:

1. I/Izyqalomee YTCHUC OPUTMHAJIBHOI'O TCKCTA 11O CIICIIUAJIbHOCTH.

«Omauunoy - nonuelii nepesop (100%) anexBaTHBIM CMBICIOBOMY COAEPKAHMIO TEKCTa Ha
PYCCKOM si3bIKe. TEeKCT - rpaMMaTH4YeCKH KOPPEKTEH, JIEKCUYECKUE €ANHUIIBI U CHHTaKCUYECKHe
CTPYKTYpBbI, XapaKTepHbIE JJI1 HAYYHOTO CTUJISI peUH, ITepeBEICHbI aJeKBATHO;



«xopowoy» - nonueiii nepesoa (100%-90%). Berpeuarores nekcuueckue, rpaMMaTH4YecKUe U
CTUIIUCTUYCCKHUEC HCTOYHOCTH, KOTOPHIC HC NPCIATCTBYIOT 06H_[eMy IIOHMMAaHHWIO TCKCTA, OJHAKO
HE COTJIACYIOTCS C HOPMaMU SI3bIKa MEPEBO/IA U CTUIIEM HAYYHOTO M3JI0KEHHUS,

«yooenemeopumenvHo» - (PparMeHT TEKCTa, MPEIJIOKCHHOTO Ha SK3aMeHe, TMEPEeBEICH He
NOJMHOCTRIO (2/3 — '52) mnm ¢ OONBIIMM KOJMYECTBOM JICKCUYECKHX, TPAMMATHUYECKUX U
CTHJIMCTUYECKUX OIMMOOK, KOTOPBIC MPEHATCTBYIOT 00IIEMY TOHMMAHHIO TEKCTA.

«Hey0061emeopumebHO» - HENOHBIN nepeBol (MeHee /2). Henmonnmanue conep:kanus TEKCTa,
00JIbIIOE KOJIMYECTBO CMBICTIOBBIX U IPAMMAaTHYECKUX OIIHNOOK

2. bernoe (mpocMOTPOBOE) YTEHNE OPUTHHAIBHOTO TEKCTA M0 CIIEHUAIBHOCTH.

«OmauuHno»- TEKCT Inepcaad B cokaton Q)opMe AJICKBATHO COJACPIKAHUIO TCKCTA, OI'PAHHUYCH
MCHBIIINM 06’LCMOM, ITOJIHOC HU3JIOKCHUEC OCHOBHOI'O COACPKAHUA (bparMeHTa TCKCTA,

«xopouto) - TCKCT IICpPCAaH CECMAHTHYCCKH aJICKBATHO, OI'PAHHYCH MCHLIINM O6L€MOM, HO
COACPIKAHUC IICPCAaHO HE 1OCTATOYHO ITOJIHO,

«y0061emeopumenbHo»- TEKCT TEpelAaH B CKaToW (GopMe C CYIIECTBEHHBIM HCKaXCHHUEM
CMBICTIA.

«HeyOoos1emeopumenvruoy - nepeaano mesee 50 % OCHOBHOIO COJIEp)KaHUSI TEKCTa, UMEETCS
CYILLIECTBEHHOE UCKAXEHUE COAECPKAHUSI TEKCTA.

3. becena ¢ sk3amMeHaTOpaMH Ha WHOCTPAHHOM SI3bIKE€ IO BOIPOCAM, CBS3aHHBIM CO
CHEeNHATbHOCTEIO MarucTpanta. OO0beM BbickaspiBaHust - 20-25 mpemiokeHuil; OTBETHl Ha
BOIIPOCHI 3Kk3amMeHaTopoB. IIpu Gecene ¢ sk3aMeHaTOpaMu Ha MHOCTPAHHOM SI3BIKE 110 BOIIPOCAM,
CBSI3aHHBIM CO CIELUAIbHOCTBIO W HaydyHOM pabOTOil MarucTpaHTa OLEHMBAIOTCS YMEHUS
MOHOJIOTHYECKON PEYM Ha YpPOBHE CaMOCTOSITENIBHO IMOATOTOBJIEHHOTO M HEMOJATOTOBJIEHHOTO
BBICKA3bIBaHUS IO TEMaM CIIELUAIbHOCTU U YMEHMS AUAJOTUYECKOW PEYH, MO3BOJISIIOIINE EMY
OPUHUMATh YydYacTHEe B OOCYXJEHHHM BOIIPOCOB, CBS3aHHBIX C €ro Hay4yHOM paboToi u
CIEUAIBHOCTBIO.

«Omauuno» - pedb IpaMOTHasT M BbIpa3uTeNbHass. [IpaBMIIBHO MCHOIB3YIOTCSA JIEKCHKO-
rpaMMaTH4YecKue KOHCTPYKIMHU, €CIIM JIOMYCKAlOTCsl OWIMOKM, TO TYT K€ HCIPaBISIOTCS
ropopsmuM. CTWiIb HayyHOTO BBICKa3bIBaHUS BBIIEp)KaH B TeueHHe Bcel Oecenpl. OObeM
BBICKA3bIBAaHUSI COOTBETCTBYET TpeOOBaHUAM. ['OBOpALINII MOHMMAET U a/IeKBaTHO OTBEYaeT Ha
BOIIPOCHI;

«Xopowio» - TIpU BBICKa3blBAaHUM BCTPEYAIOTCA TIpaMMarTHueckue omubku. OObeMm
BBICKA3bIBAaHUSI COOTBETCTBYET TpeOOBaHMSIM WM HE cocraBiuser Ooiee uyem 20-25
peIokeHN. Bompockl roBopsAIMil MOHMMAET MOJHOCTBIO, HO OTBETHl MHOIZIA BBI3BIBAIOT
3arpynHeHus. Hayunbiii ctune Beinepkan B 70-80% BbICKa3bIBaHUM;



«y006n1emeopumenbHo» - PN BBICKA3bIBAHUN BCTPEUYAOTCS] TPaMMaTHUYECKUE OIIMOKH, HHOI 1A
oueHb cepbe3Hble. OObEM BBICKA3bIBaHHS COCTaBIIsIET He Oonee 2. Kak BOMpoOCHI, Tak U OTBETHI
BBI3BIBAIOT 3aTpyAHeHHE. HayuHblii cTHiIb BeIZIEpkaH He Oosee yeM B 30-40% BbICKa3bIBaHUH.

«Hey0oesemeopumenbHo) - HETOIHOE BhICKa3bIBaHHE (MeHee '2), Oonee 15 rpamatmueckux /
JeKCUYeCcKUX / (DOHETHUECKUX OIMMOOK, TpaMMaTHIECKU HEOPOPMIICHHAS PEUb.

IIpu Tp€X 4aCTHBIX OLICHKAX BBICTABIIACTCS:

«Om./lulll-lo», €CJIM B YaCTHBIX OIICHKAaX HE Ooiee OJIHO OLICHKHU «xopouioy, a OCTAJIbHBIC
COMIAUYHON).

«Xopomo», €CJIM B 4YaCTHBIX OLCHKaX HEC boiee O,Z[HOP'I OLCHKHU «ydoeﬂemeopumeﬂbHo»
HUIIN «OMmaudHo», a OCTAIIBHBIC «XOPOULO).

«Yooenemeopumenvro», eciv B YaCTHBIX OIICHKax HE 00JIee OJHOM OLICHKU «XOPOULo»
WIH «OMAUYHOY, & IBE IPYTHE «YO0B1emMBOPUMENbHO ).



