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1. l'lepequb KOMHETEHHI/Iﬁ ! IIVIAHUPYEMBIX PE€3y/1bTATOB U3YY€HUA JUCIUIIJINHBI.

KpnTepml OLl€HHBAHUA PE3yjabTAaTOB OGY‘IEHI/IH A O €HO4YHbIE€ CpeACTBA.

Kommnerenmus WHanuKaTopsl AOCTIKEHHS Kputepun onieHnBaHUs pe3yIbTaTOB 00YUICHUS OrneHouHBIC
KOMIIETEHIINI cpencTaa
1 2 3 4 5
YK-4 3HATh: Otcyt- | @parmenTap- O6mue, Ho HE | Chopmupo- | Chopmupo- | Ompoc, TecT,
Cnocoben — COBPEMCHHBIC CPEJICTBA | CTBUE | HbIC 3HAHUS CTPYKTYpPHpO- | BaHHbBIC, HO | BaHHBIC 9KCIIPeCcC-0npoc,
IPUMEHSTh UH(POPMALIMOHHO 3HaHUH BaHHBIC 3HAHUS | COCPIKAIME | CUCTEMAaTH- | KOHTPOJIbHAs
COBpPEMEHHBIC KOMMYHHUKAITHOHHBIX OTJEIIbHBIC YeCKHe pabora,
KOMMYHUKATHBHBIC | TEXHOJIOTHIA; npoOeIbI 3HAHUSA
TEXHOJIOTHH, B TOM — SI3BIKOBOM MaTepua 3HAHUS
quciIe Ha (Iexcu4eckue eMHULIBI 1
MHOCTPaHHOM(BIX) rpaMMaTH4YEeCKue
sa3bIKe(ax), A CTPYKTYPBbI), HEOOXOTUMBIN
aKaJeMUYECKOTO U W JIOCTATOYHBIH JUISI
npodecCHOHaIBHOTO | OOLICHHUS B Pa3IMIHBIX
B3aMMOJICHCTBUS cpenax u cepax peueBoit
JeSTEIbHOCTH;
YmMmernb: OtcyT- | HactnuHo ocBo- | B nenom yc- B nenom yc- | Yenemnoe | Jlnanoruueckoe
— BOCIIPUHHUMATh Ha CIIyX | CTBHE | €HHOE YMEHHE | MEIIHOE, HO He | MEIIHOe, HO | U CHC- U
¥ IOHUMATH COZICpKaHNE yMe- CHCTeMaTH4eC- | CoAepKallee | TeMaTHYeC- | MOHOJIIOTHUYECKOEe
ayTeHTHYHBIX HUH KO€ YMEHHE npooebl KO€ YMEHHUE | BHICKa3bIBaHUE
00IIIECTBEHHO yMeHHe 10 U3y4EHHOM
HOJUTUYECKHX, TEeMaTHKe,
My OJTUIUCTHYECKUX napHas 1
(MEeIUHHBIX) U rpynmnoBas
IParMaTH4eCKUX TEKCTOB, pabora,




OTHOCSIINXCS K Pa3THIHBIM
TUIIAM PEYH, BBIIEIATD B
HUX 3HAYUMYTO
uH(pOpPMAIIHIO;

— MOHUMATh COJIEPIKaHHE
HAYYHO - MOIYJIIPHBIX U
HAYYHBIX TEKCTOB,
0710r0B/BE0-CalTOB;

— BBIJICJATH 3HAYUMYTO
uHbOpPMAIIUIO U3
ParMaTH4eCKUX TEKCTOB
CIPaBOYHO-
UH(POPMALIMOHHOTO U
PEKJIAaMHOT'0 XapaKTepa,

— BECTH JHAJIOT,
co0uIr01asi HOPMBI PEYEBOTO
ITHUKETA, UCTIOJIB3Y I
pasyIn4HbIe CTPATETnH;
BBICTPaWBaTh MOHOJIOT;

— COCTaBJISATh JEJIOBbIE
OyMmaru, B TOM UHCJIe
opopmiats Curriculum
Vitae/Resume u
COIIPOBOJIUTENBEHOE
MCHMO, HEOOXOAUMBIE TIPH
npueme Ha paboTy;

— BECTH 3aIiCh OCHOBHBIX
MbIcnel u pakToB (U3
ayJIMOTEKCTOB M TEKCTOB
JUISL UYTE€HUS ), 3aIUCh
TE3UCOB YCTHOTO
BBICTYTIJICHUS/TTMCBMEHHOTO
JIOKJIaJ1a 10 U3y4aeMoi
npobiieme;

JIACKYCCHSI.
HN3noxenue Ha
WHOCTPAHHOM
SI3BIKE
coaepKaHus
MPOCITYIIAHHOTO
TEKCTA.




— HOAACPKHNBATDH

KOHTAKTbl TPX OMOUTA
3JIEKTPOHHOU MOYTHI.

Baagers:
rpaMMaTHYECKUMHU

KaTCropudMm uM3y4acMoro
HHOCTPAaHHOI'O A3bIKa.

OtcyT-
CTBUE
HaBbI-
KOB

®parmeHTapHoe
IIPUMEHEHNE
HABBIKOB

B ienom
YCIEUIHOE, HO HE
CHCTEMaTHYECKOE
HpI/IMCHCHI/Ie Ha-
BBIKOB

B enom
YCIEUIHOE,
HO COIIPO-
BOJXKJIAI0-
mieecs oT-
IEebHBIMHA
OILIMOKaMH
npu-
MeEHEHNE
HaBBIKOB

Ycnentaoe
1 CUCTEMa-
THYECKOE
npuMeHe-
HHE
HaBBIKOB

[ToapoOHbIN nIH
0000IIEHHBIH
nepeckas
HpO‘-II/ITaHHOI‘O,
nepeava ero
COJICpKaHUs B
BUJIE YCTHOT'O
WId
IINCBMCHHOTI'O
nepeBoa,
pedepara nmu
AHHOTAIINH,




2. HIkanbl oleHNBAHUA U KPUTEPHHU OLEHKH

A. Kputepuu olleHKHM HOATOTOBJICHHOH ¥ HENOATOTOBJEHHOW MOHOJOIrMYeCKOH

M THAJOTHYeCKOil peyn

OHpOC, JHUAJIOTHY€CKOC U MOHOJIOTMYE€CKOE BBICKA3bIBaAHHEC 110 H3y‘leHHOI>'I TEMAaTHKE,

napHas U IpymnrnoBasi pabota, ayJupoBaHUe MMO3BOJISET OLUEHUTH CIAEAYIOIUE 3HAHUS, YMEHUS,

HaBBbIKHU:

3HAHUA:

— COBPCMCHHBLIC CPCACTBA HH(bOpMaL[PIOHHO KOMMYHUKAIITUOHHBIX TCXHOHOFHﬁ;

— SI3IKOBOM MaTepuall (JIEKCHYECKUE eIMHUIIBI U TPaMMaTUYeCKUe CTPYKTYPbI), HEOOXOIUMBIN U
JIOCTATOYHBIN JIs1 0OILIEHUS B PA3INYHBIX CpeiaX U chepax pedeBon JesTEIbHOCTH;

ymenus:

BOCIIPUHHUMAThH

Ha ClIyX W IIOHHMAaTb

CoJIepIKaHue

AYTCHTUYHBIX O6H.[CCTB€HHO

INOJIUTHYCCKHX, HY6J'II/ILII/ICTI/I‘IGCKI/IX (MGHHﬁHBIX) U IparMaTud4eCKux TEKCTOB, OTHOCAIIUXCA K

Pa3JIMYHbIM TUIIAM PEYU, BBIACIATH B HUX 3HAYNUMYIO I/IH(I)OpMaI_II/IIO;

— MOHUMATb COJIEp’KaHNE HAYYHO - MOIMYJIIPHBIX U HAyYHBIX TEKCTOB, OJIOTOB/Be0-CaliTOB;

BBIACTIATH

3HAYUMYIO

uHpOpMALIMIO U3

MH(POPMALMOHHOTO U PEKJIAMHOTO XapaKTepa;

nparMaTuiICCKux

TCKCTOB

CIIPaBOYHO-

— BCECTH JHaJIor, CO6J'IIOI[3$[ HOPMEBI pEUCBOr0 3THUKETA, HUCIOJBL3YSA PA3JIMYHBIC CTPATCIrUU;
BBICTpanBaTb MOHOJIOT,

— BECTH 3allUCh OCHOBHBIX MbICIEH U (akTOB (M3 ayAHOTEKCTOB U TEKCTOB IJISi YTCHHS),

3aIIUCh TE3UCOB YCTHOT'O BBICTyHJ'ICHI/IH/HI/ICBMeHHOFO JOKJIaaa I10 H3y‘laeM0ﬁ np06neMe;

— HOAACPKNBATHb KOHTAKTHI IIPHU IMTOMOIIN 3HCKTpOHHOI>'I IIOYTHI.

BJIajIeHHE:

— I'paMMAaTUYCCKUMHU KAaTCTOPUAMU U3Yy4aCMOI'0 MHOCTPAHHOI'O A3bIKa.

Kputepuu onieHKH NOATrOTOBJEHHOM M HENOATrOTOBJCHHONH MOHOJOTHYeCKOH U

THAJOTrMYecKOH peun

KpUTEpUU OIICHKA
2 3 4 5
(aeymoBieTBopu | (yJAOBIECTBOPH- (xoporo) (oTIMYHO)
TEJILHO) TEJILHO)

e Coorsercteue | Hemonnoe [Ipun [Ipun Peus rpamotHas u
COACpKaHUA BBICKA3bIBaHUE BBICKa3bIBAHUH BBICKa3bIBaHUU BbIpa3uTeabHasl.
BBICKA3bIBAH M (menee Y%), BCTpEUAIOTCS BCTpEUAIOTCS [TpaBuibHO
3a/1aHUIO; 6onee 15 rpaMMaTUYECKUE | TPAMMATHUYECKUE | UCIIOJIb3YIOTCSA
e 0eriocTs U

rpaMMaTH4YeCKuX | OMMOKHM, nHOTAA | OmHMOKH. OOBEM | JIEKCUKO-
BBIPA3UTEIBLHOCTh
pew:; / NIEKCUYECKNX / | OYCHB CePhE3HBIC. | BRICKA3bIBAHHS rpaMMaTHYECKHe

b

* CMEICIIOBAS (doHEeTHYECKUX O6beMm COOTBETCTBYET KOHCTPYKIUH,
CBS3HOCTH OIIHNOOK, BBICKA3bIBAHUS TpeOOBaHUSM. eclu




BBICKA3bIBAHUS,
e peanu3anus
HaMepeHHS /
YCTaHOBKH;

® COOTBETCTBHE
COIIMOJIMHTBUCTHU
YECKUM
napamerpam
CUTYallUu;

® aJeKBaTHBIN
BBIOOp  JIEKCHKO-
rpaMMaTHYECKUX
(1121512118

® Marna3oH
(pa3zHooOpasue)
HCIIOJIb3yEMBIX
peYeBbIX
CPEJICTB;

® rpaMMaTHYeCcKast
MPaBUILHOCTD;

® TOYHOCTH
BBIPAXKCHUS
3aMbICIa.

rpaMMaTHYECKU
HeoopMIIeHHAs
peub. Cnabas
OpHUEHTAIH B
npodeccuoHanbH
oM
TEPMUHOJIOTHH,
HEyMCEHHE
NPUMEHUTH IPU
OTBETE.

Hes3nanue npaBui
KOMMYHHKATHBHO
ro TIOBEJICHUS B
CUTYaIUAX
MEXKYJIBTYPHOI'O
HAy4HOI'O
o01eHuUs.

COCTABJISIET HE
oonee 2. Kak
BOIIPOCHI, TaK U
OTBETHI BBI3BIBAIOT]
3aTpydHEHUE.
Hayunblii cTHIIB
BBIZICPIKaH HE
6osee yem B 30-
40%
BBICKa3bIBaHUM.
OTBeT 3aTSHYT MO
BPEMEHHU,
noTpeOOoBaINCh
HaBO/ISIITNE
BOITPOCHI.
bosnbime
3aTpyJHEHUS B
MIPUMEHEHHH B
OTBETE
npodeccroHanbHO
1 TEPMUHOJIOTHH.
Henocrarounoe
3HaHUE TPABUI
KOMMYHHUKATHBHO
r'o MOBEJICHUS B
CUTyalusax
MEKKYJbTYPHOTO
Hay4HOTO
OOIICHMS.

Bomnpocst
TOBOPSLIUHI
MOHUMAET
IIOJIHOCTBIO, HO
OTBETHI HHOT 1A
BBI3BIBAIOT
3aTpyHEHUSI.
Hayunblii cTHIIB
BbIJIepxaH B 70-
80%
BBICKA3bIBaHHH.
3Hanue
OCHOBHEIX
TMOHSITHH
npodeccrnoHaTbH
o
TEPMHUHOJIOTUHU
(ne menee 80%).
Jonymenst
HEe3HAUYUTEIIbHBIC
2-4 HETOYHOCTH.

3HaHHE NIPABUII
KOMMYHUKaTHBHO
ro NOBE/ICHUS B
CUTYyaIHAX
MEXKYJIbTYPHOTO
HAy4HOTO
oO01IeHus.

JOIy CKAIOTCs
OLIUOKH, TO TYT
e UCIPABIISIOTCS
TOBOPSIIHM.
Cruip Hay4qHOTO
BBICKa3bIBAHUS
BBIJICp)KaH B
TE€YCHHE BCEU
Oecenpl. O0BEM
BbICKa3bIBaHUS
COOTBETCTBYET
TpeOOBAHUSM.
[NoBopsuit
MIOHUMAET U
a/IeKBaTHO
OTBEYAET HA
BOIIPOCHI.
VYBepennoe 100%
BJIaJIeHUE
npo¢ecCUOHATIBHO
1 TEPMUHOJIOTHUEM|
I'pamoTtHOE
pUMEHEHHE TIPU
OTBETE.

3HaHHUE MPABUI
KOMMYHHKATHBHOI
O MOBE/ICHUS B
CUTYaIUAX
MEXKYJIBTYPHOI'O
HAy4HOI'O
OOIICHMS.

B. Kpurepyuy oeHKH H3Y4YaIOIIEro YTeHHUsl OPUMIHHAJBLHOI0 TEKCTA 10
CIICHMAJIBbHOCTH.

[lucbMeHHBIH W YCTHBIH TIEpeBOJl CO CJOBapéM OPUTHMHAIBHOTO MPO(ECCHOHAIBHO -
OPUEHTUPOBAHHOT'O TEKCTA C MHOCTPAHHOTO SI3bIKA HA PYCCKUI SI3bIK MO3BOJISET OLEHUTD:

JHAHUA:

— COBPEMCHHEBIEC CpeICTBA HH(POPMAIIMOHHO KOMMYHHKAITMOHHBIX TEXHOJIOTHIA,

— SI3bIKOBOM MaTepHal (JIEKCUYECKUE €AUHULIBI U TPaMMaTUYECKUE CTPYKTYPhI), HEOOXOAUMBII U
JIOCTaTOYHBIN 17151 OOIIEHUS B pa3IMYHbIX cpefax U chepax pedyeBoil 1esTeaTbHOCTH;

YMeHHS:



BOCIIPUHHUMATh

Ha ClIyX W IIOHHMAaThb

CoJIep)KaHue

AYTCHTUYHBIX O6H.[CCTB€HHO

MOJIUTHYECKUX, MyOIUIUCTHUECKUX (MEIUNHBIX) U MParMaTudeckKux TEKCTOB, OTHOCSIIMXCS K

Pa3JIMYHbIM TUIIAM PEYH, BBIACIATH B HUX 3HAYNUMYIO I/IH(I)OpMaI_II/IIO;

— HNOHHUMATb COACPKAHNEC HAYUHO - IIOIYJIAPHBIX U HAYYHBIX TEKCTOB, 6J'IOFOB/BC6—CEII>1TOB;

BBIACTIATH

3HAYUMYIO

UHPOPMALINIO

nu3

UH(POPMALIMOHHOTO U PEKJIAMHOTO XapaKTepa;
— BECTU Juajor, coOirofasi HOPMbI PEYEBOr0 ATHKETA, UCIOJb3yS pazIUYHbIE CTPATETUH;

BBICTPANBaTh MOHOJIOT
— BECTH 3alKCh OCHOBHBIX MbICJIEH U (PaKTOB (M3 ayAMOTEKCTOB M TEKCTOB JUIsl UTEHUS ), 3aMKCh
TE3MCOB YCTHOTO BBICTYIICHUS/TIMCEMEHHOTO TOKJIaia 10 N3y4aeMoi npobieme;

— MOJAJIEP’KUBATh KOHTAKTHI MTPH MOMOIILU 3JIEKTPOHHOM MOYTHI.

BJIajIeHHE:

nparMaTuiICCKux

— I'paMMaTUYCCKUMHU KAaTCTOPUAMU U3YyHaCMOI'0O MHOCTPAHHOTI'O A3bIKa.

TCKCTOB

CIIPaBOYHO-

Kputepuu olleHKH HM3V4Yal0NIEero YTeHHsI OPHTHHAJBHOI'0 TEKCTA 10 CEeNHAJbHOCTH.

KPUTEPUH OIIEHKa
2 3 4 5
(meynoBneTBOopu | (yAOBIETBOPH- (xopor10) (oTIMYHO)
TEJIBHO) TEJILHO)

o COBTIOICHNE Henonumanne ® [Tonueii nepeson | [lonnslii nepeBox
(l)opMaTa COACPIKaHUA ParMeHT ( 1 OO%-90%) ( 1 00%)
COOTBETCTBYIOI | TEKCTa, 00sbImoe | TEKCT Berpewarores aJIEKBATHBIN
€ro THIa KOJIMYECTBO HCPEBCICH HC JIEKCHYECKHE, CMBICIIOBOMY
[TACEMEHHOTO CMBICJIOBBIX M MOITHOCTRIO (2/3 | rpamvaTideckue | comepkaHmio
TEKCTa, —Ya) unm ¢

IPaMMaTHYECKUX U CTHIIUCTHYECKHE TEKCTA Ha
¢ CMBICIIOBA OIIHMOOK. oM HETOYHOCTH, PYCCKOM SI3BIKE.
CBSI3HOCTD U
KOJHHCCTBOM KOTOpBIE HE Texcr -
IETOCTHOCTh He Mosxer
_ JICKCHICCKHUX, MPEMATCTBYIOT rpaMMaTHYECKU
WSTIOACHMA, nepeBectd 75% | rpaMMaTHUECKUX
p o01eMy KOPPEKTEH,
*yHer Texera sa n MOHUMAHHUIO JIEKCHYECKHE
COLIMOIMHTBHCT
yKasaHHOC CTUJIMCTHYECKUX
— TEKCTA, OJJHAKO HE| €IUHULIBI U
BpEMSI
apaMeTpoB peMi, OLIMOOK, COIJIaCyIOTCS C CHUHTaKCUYECKHE
HEI0CTATOYHO
CHUTYyaLUH; a KOTOPBIC HOPMaMHu SI3bIKa | CTPYKTYPBHI,
BIIAJIEET
® a/1eKBATHEII A HPCTATCTBYIOT nepeBoaa u XapaKTEpHbIE IS
JIEKCUKO-
HaMEPEHUIO obuiemy CTHJIEM HAYYHOTO | HAYYHOTO CTHJIS
aMMaTHYECKH
BbIOOp pedenbrx | P HOHUMAHHIO U3II0KEHNUS; peun, TepeBeIeHb!
: M MaTepHaioM
CpCACTB, p > | TeKcTa. Veepennoe 100% | anexBaTHO;
U TIEPEBOJIE i
® OO0 IeHIE pH ICPEBOA Hay4Hpli CTHIb | pranenye [MOKa3bIBAET




CTUJIMCTHYECKU
X HOpM;

® TOUHOCTH
BBIPAKEHHS
3aMBICIIa;

® J[aIa30H
HCITOJIB3y EMBIX
pEeUEBBIX
CPEIICTB;

® HCTIOJIb30BaHKE
TEKCTOBBIX
KOHHEKTOPOB;

® 'paMMaTUYCCKa
A
IMPaBUIBHOCTE.

TEKCTa
JIOITyCKaeT
OoubIIIoE
KOJINYECTBO
rpyOBIX OMINOOK,
HE IOHMMAET
0011ero cMpIciIa
MPOYUTAHHOTO.
Cnabas
OpHUCHTAIHUS B
npogeCCHOHAIIEH
oM
TEPMHUHOJIOTHH,
HEYMCHHE
MPUMCHHTD TIPH
OTBETE.

BBIJIEp’KaH HE
6osee uyeM B 30-
40%
BBICKA3bIBaHUIM.
Bonpmme
3aTpyHEHUS B
MIPUMEHEHUH B
OTBETE
npo¢eCCuOHAIbH
on
TEPMUHOJIOTUH.

po¢eCCHOHAITBHO
Y TEPMHUHOJIOTUEH,
I'pamoTHOE
IIPUMEHEHHE TIPU
OTBETE.

BJIaJICHUE
JIEKCUKO-
rpaMMaTH4YeCKUM
MaTepHaJioM U
HaBBIKAMU,
HEOOXOTUMBIMH
IUISL TIepeBoia
HAy4YHOI'O TeKCTa
10 CBOEH
CHELUATbHOCTH;
Peub rpamoTHas u
BbIpa3uTeNIbHA.
VYBepennoe 100%
BJIaJICHUE
npodeccroHaIbHO
1 TEPMHUHOJIOTHEM |

C. Kpurepum olieHKH NPOCMOTPOBOIr0 YT€HHsl OPUTHHAJIbHOI'0 TEKCTA 110
CIICHMAJIBbHOCTH.

Yrenune

IIOHMMAaHHuC

oe3

CJIOBaps

OPHUTHHAJIBHOI'O

npopecCUOHATIBHO -

OPUEHTHUPOBAHHOTO TEKCTAa HA MHOCTPAHHOM SI3bIKE; peepaTUBHOE M3JI0KEHUE U3BICUCHHON U3

HHOA3BIYHOI'O TCKCTA I/IH(l)OpMaI_II/II/I Ha UHOCTPAHHOM A3BIKC, aHHOTALIUA IMTO3BOJIACT OUCHUTD!:

3HAHUA:

— COBPEMCHHEBIE CpeIcTBa HH(POPMAIIMOHHO KOMMYHHKAITMOHHBIX TEXHOJIOTHIA,

— SI3bIKOBOM MaTepHal (JIEKCUYECKUE €AUHULIBI U TPaMMaTUYECKUE CTPYKTYPBI), HEOOXOAUMBII U
JIOCTaTOYHBIN 17151 OOIIEHUS B pa3IMYHbIX cpefax U chepax pedyeBoil 1esTeaTbHOCTH;

YMeHHS:

BOCIIPpUHUMATDH

Ha CJIyX W IIOHUMAThb

COZIepKaHHE

AyTEHTUYHBIX OOIIECTBEHHO

INOJIMTHYCCKHX, HYGHI/IL[I/ICTI/I‘-IGCKI/IX (MCHHﬁHBIX) U OparMaTud4CeCKUuX TCKCTOB, OTHOCAIUXCSA K

pa3IMYHBIM THTIAM PEYH, BBIACTATH B HUX 3HAYNMYI0 HH()OpMAIHIO;

— MOHUMATh COJIEP’KaHNE HAYYHO - TIOIYJIIPHBIX M HAYYHBIX TEKCTOB, OJIOTOB/BE0-CaNTOB;

BBIACTIATH

3HAYUMYIO

uHpoOpMaLMI0 U3

UH(POPMAIMOHHOTO U PEKIIAMHOTO XapaKTepa;
— BECTH JWAJIOT, COOJIOAass HOPMBI PEUEBOTO ITHUKETA, WCIONB3Ys pPa3IHYHBbIC CTPATETHU;

BBICTPAaNBATb MOHOJIOT

mparMaTuiICCKux

TCKCTOB

CIIPaBOYHO-

— COCTaBJATH JieNoBble Oymaru, B ToM uuciae odopmwiate Curriculum Vitae/Resume u

COIIPOBOJIUTENFHOE TUCbMO, HEO0X0AUMBIE TIPU TIpHUEMe Ha padoTy;

— BECTH 3aIlMCh OCHOBHBIX MBICIICH U (1)aKTOB (I/I3 AyJUOTCKCTOB U TCKCTOB JIA I-ITGHI/HI),

3aIiCh TE3UCOB YCTHOTO BBICTYIICHNUS/TMCEbMEHHOTO I0KJIA/Ia TI0 U3y4aeMoii mpobieme;

— HOAACPKMBATHL KOHTAKTHI IIPHU IMMOMOIIU BHCKTPOHHOI\/JI IIOYTHI.

BJAaJCHUEC:

— I'paMMAaTUYCCKUMHU KATCTOPUAMU U3YyHACMOI'0 MHOCTPAHHOT'O A3bIKa.



KpuTepuu o11leHKH _NPOCMOTPOBOI0 YTEHHUsI OPUTMHAJILHOI0 TEKCTA 110

HE

JOKa3bIBACTCA

CIeNHAJTBLHOCTH.
KPUTEPHUU OICHKA
2 3 4 5
(aeymoBieTBOpu | (yAOBIETBOPH- (xopor10) (oTM4HO)
TEJIbHO) TEJIBHO)

» COOTBETCTBHE PedepartuBHoe Texkcr nepenan B | Teker nepenan Tekcr nepenan B
COACPKaHWA HU3J10)KCHUE ckaToi hopMe ¢ | CeMaHTHUECKU ckaTo opme
BBICKA3bIBAHUA | py3pyeyenHOM CYIIECTBEHHBIM | aJI€KBATHO, aJIEKBATHO
3a/1aHMIO; UHOOPMAIMK U3 | HCKAKCHUEM OrpaHUYCH COJIEPKAHHIO

» OETII0CTh U
BHIPASHTETBHOCT UHOSI3BIYHOTO CMBICITA. MEHBIIUM TEKCTa,

b pem; TEKCTa 5 00BEMOM, HO OrpaHUyYCH

b CMEICIIOBAS BBITIOJIHEHO CO 0 BBCNICHHH COJICpIKaHUE MEHBIIAM
CBSI3HOCTE 3HAYUTEIILHBIM TC3UC nepeaano 00BEMOM,
BBICKA3bIBAHUS; | HETOYHOCTSIMU, chOpMYIHPOBAH | yenocratouno MOJIHOE

P peasTn3aus nepenano menee | HEICTRO WM HE | qonyo; yMecTHO | M3JI0KEHHE
HamepeHus/ 50 % ocHoBHOro | BIOJHE UCIIONB3YIOTCS OCHOBHOTO
YCTAHOBKH, COZIEPKaHUS COOTBETCTBYCT | pazgooOpasHble | COAEPIKAHUS

' ai:(ggglj:elﬁcmo— TEKCTa, IMEETCS (T)iﬁz]:;ggf;in CpencTBa cBs3M; | (hparmenTa
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3. TemarTuka 3aJaHuil TEKyLIEro KOHTPOJISA
[TpumepHbIe BONpOCHI/3a0aHust AJIsl TEKYIIETO KOHTPOJISL, TPOBOIMMOTO B IMCEMEHHOH (opme:

1. TloaroToBUTh MUCHMEHHBIN MEPEBOJ TEKCTA C PYCCKOTO HAa aHTJIMUCKUN SI3bIK.
2. CocTaBUTH BOIPOCH K MPOYUTAHHOMY TEKCTY M C(OpMyIHpOBaTH OCHOBHOM
TE3UC aBTOpa.

3. BbINONHUTE TPOBEPOUYHYIO PabOTy € Pa3IUYHBIMU JIEKCUKO-TPAMMATUYECKUMU
3alaHUsIMU TI0CJIE KaXK/10M M3y4YEHHOH TEMBI, B KOTOpPbIE PEKOMEHAYETCSl BKJIIOYATh
ay/IMpOBaHUE.

[TpumepHbIe BOPOCHI/3aaHUs TSl TEKYILIIETO KOHTPOJIS, POBOJIUMOTO B YCTHOM (hopme:

1. IloAroTOBUTH YCTHOE MOHOJIOTMYECKOE W JUATIOTMYECKOE BBICKA3bIBAaHUE 10
M3y4aeMou Teme

2. Ompoc JEKCUYECKHX €JMHMI], COCTABJSIOIIUX JIGKCUYECKUH MHUHUMYM IO
U3y4aeMoH TeMe.

3. KoHTponb aynupoBaHHs MOHOJIOTHYECKOTO WJIM JTUAJOTHUYECKOrO0 TEKCTa IO
n3ydaemoit teme. [lo mpociymmBaHuM BBINOJIHAETCS PAI 3aJaHUM, B T.4. TECTOBBIE,
IO COJEP>KAHUIO TEKCTA.

4. KoHTpoJib HUHANBHUAYAJIBHOTO YTCHUS.

5. KOHTpOb BBINOJHEHUSI YCTHBIX JIEKCUKO-TPAMMATUYECKUX U KOMMYHHUKAaTUBHBIX
YIPaXKHEHUH K TPAKTUYECKUM 3aHSATHUSM.

3.1. KoHTpoabHBIE TeCTOBBIC 3aJaHUA JJ5 TEKyIIero KOHTPOJ
(nemoBepcus)

Part 1
TEST YOUR VOCABULARY
Choose the right word
1. This contemporary ballet is always a ... with the public.

a) pleased b) glad
C) success d) tired

2. The ... of Stravinsky’s music career are performed today all over the world.

a) treatment b) highlights
c) attitude d) laws
3. His experiments in different genres and styles showed ... .
a) inner likeness b) influence of impressionism
¢) universal harmony d) versatility of his interests

4. Bach and Handel were compatriots and ... .
a) celebrated b) contemporaries




C) superior

Match the words with their synonyms

5.competition
a) contest
¢) production

6. treatment
a) interpretation
¢) celebration

d) perfect

b) rehearsal

d) recital

b) genre
d) influence

7.recital
a) concert
c) score

b) appreciation
d) appreciation

Match the words with their antonyms

8.failure
a) inspiration
C) success

9.contemporary

b) possibility
d) versatility

a) modern b) outstanding

¢) ancient d) successful
10.celebrated

a) unknown b) artistic

c¢) famous d) gifted

Match the words with their definitions

11.conduct
12.accompaniment

13.choir

14.performance

Part 11

a) natural ability or talent
b) performing of a play at the theatre or concert

¢) company of persons trained to sing together

d) direct a group of singers, a band, an orchestra
e) act a play; play music, sing, do tricks, etc. before an audience
f) instrumental part to go with a voice, choir or solo
instrument
g) ) a single musical composition
h) someone who draws, or paints as a job or a hobby
1) interested in and clever at many different things

TEST YOUR GRAMMAR

Choose the correct answer



15.Tom doesn’t study in Guildhall.

a) Neither Nick does

b) So does Nick
¢) Nick also

d) Neither does Nick

16. Do you sing or dance?

a) I can’t neither sing nor dance

b) I can neither sing or dance
c¢) I can neither sing nor dance

d) I neither can’t sing nor dance

17. Nancy works in the folk orchestra and ... .

a) so does Alan too

b) so Alan too does
¢) that does Alan too

d) that Alan too does
18. He mpuHMMasl y4acTue B KOHKypce

a) not taking part in the competition

b) not take part in the competition
¢) untaking part in the competition

d) not took part in the competition

19.6yayuu 3aHATHIM

a) be busy b) been busy
c) being busy d) to be busy
20.I enjoyed the nocturn ... by a young pianist.
a) performing b) performed
¢) perform d) to be performed

21. Modern symphonies sound strange to an ... ear.

a) not trained

b) untraining
¢) untrained

d) not training
22.The jury ... of famous musicians announced the results of the competition

a) consisted

b) consists
¢) consisting

d) to consist

23. ...this festival attracted the leading ballet companies of the world.
a) being very popular b) to be very popular
¢) be very popular d) not being very popular

24 He left ... a popular song.

a) sang b) sung



¢) singing d) sing

25.Nobody expected her ... without the score.

a) to sing b) sing
c) sang d) singing
26.We believed the play ... .
a) is a success b) to be a success
c) be a success d) not a success

27. Stravinsky’s versatility made him ... to all important genres.
a) turn b) to turn

¢) turning d) not turning

28.1 should like you ... the score.

a) not using b) not use ¢) not to use

29. Charlie Chaplin was fond ... his friends.
a) to imitate b) imitate

c) imitating d) of imitating

30. Ican’thelp ... S. Richter.
a) admiring b) admire
¢) to be admiring d) to admire

31. The voices of the soloists are ... good ... the voices of all the members of the choir.
a) so ... as b)as ... as

c)such ... as d) such ... so

32. Handel’s operas are not ... famous ... his oratorios.

a)so ... as b)as ... as



c)such ... as d) such ... so

33. ... Mussorgsky ... Borodin were amateur musicians.
a) both ... or b) either ... or
c¢) both ... and d) either ... and
34. ... singers ... musicians knew the results of the competition.
a) either ... nor b) neither ... nor
¢) neither ... or d) either ... and

35. A musician must ... devote all his life to music ... give up his ambition.
a) both ... either b) either ... and

c) either ... or d) both ... or

36. He promised to write me ... possible.

a) as soon as b) as long as

c) since d) until

37. She couldn’t understand the question ... she tried hard.

a) because b) though
c¢) while d) if

Part I11

LANGUAGE IN USE

Choose the best answer for the following situations

38. — Why don’t you change your profession, if you don’t like it?

a) Itreally doesn’t matter.
b) It’s highly improbable that you would do it.



c) Well, it’s always possible, but I’'m not sure.
d) You didn’t listen to me last time, just do it now.

39. — I suppose we could discuss that privately.

a) I don’t mind. Let’s go to my room.
b) The thing is [ am very hungry.

c) IfI were you I’d take long walks.
d) T’ll check them if you want.

Part IV
A. Listen to the text, choose the one best answer to the questions below or the best way to finish
a statement. Time limit: 5—7 min.
This happened about thirty years ago when Georges Enesco, the celebrated violinist,

agreed to give lessons to the son of a Romanian gentleman though he didn’t have musical talent.

Three years later the boy’s father insisted that the boy gave a public concert. Although
Enesco feared the consequences, he arranged a recital in Paris. However, nobody bought a ticket
since the soloist was unknown. "Then you must accompany him on the piano," said the boy's
father and it will be a sellout." Enesco agreed reluctantly, but before the concert he became
nervous and asked for someone to turn the pages. In the audience was Alfred Cortot, the brilliant
pianist, who volunteered and made his way to the stage.

Next morning the music critic of Le Figaro wrote about the recital: "The man whom we adore
when he plays the violin played the piano. Another whom we adore when he plays the piano
turned the pages. But the one who should have turned the pages, played the violin."

1. Which of the following is not true?

a) The story happened thirty years ago when Georges Enesco had a celebration.
b) George Enesco's pupil couldn't boast of musical talent.

¢) Georges Enesco was asked to give lessons to the son of a Romanian gentleman with no
musical talent.

d) It was due to Georges Enesco that the recital was made possible.

2. How did Georges Enesco happen to play the piano at the recital?

a) He used every chance to take part in recitals.
b) Otherwise, he wouldn't be able to arrange the recital in Paris.

c) He feared the consequences.



d) He had to do it to provide success to the recital.

3. Why did Alfred Cortot turn the pages at the recital in Paris?

a) The famous violinist did it for a change.
b) He happened to be in the audience and decided to help Georges Enesco.
¢) Someone had to do it .

d) The famous pianist became nervous before the concert.

4. Did the music critic of Le Figaro like the recital?

a) Yes, he did. He adored everyone there.
b) He adored the well-known musicians, but not the role they played at the recital.

c) He thought that George Enesco's pupil should give up playing the violin and start
turning the pages.

d) He hated trios and prefered duets.

5. The word "recital" means:

a) appointment for musicians
b) performance of music
c) sudden or unexpected meeting

d) arrangement

B. Read the text and choose the correct answer based on the information from the text

1.The actor must be able to stand and move with ease and grace. His voice must have range,
beauty, and strength. He must know his own psychological and emotional make-up, for he must
draw on his own understanding of life to recreate the lives of others. The qualifications of the
actor are thought to be a good physique, a retentive memory, an alert brain.

2.0ne school of acting is based wholly on technique. The actor learns to express
characterization through body and voice. Unfortunately, human behavior cannot always be
shown by physical demonstration. As a result, this land of acting often seems cold, mechanical,



and stagy. However, it is consistent, and it can be heard and seen by the audience.

3.Another school is based on the Stanislavsky approach. It is taught at Actors Studio in New
York and other schools. Li it the actor identifies himself with the emotional life of the character
and "makes-believe with conviction." This emphasis on creative imagination arouses great
sincerity and gives the stage character a sense of real life. But sometimes it is undisciplined,
loses awareness of the play, or cannot be seen or heard. If each actor is allowed to move and talk
just as he "feels," the unity of production may be lost. The best approach to acting has the good
points of each school. The best performance is given by the actor who comes to the role both
from outside and inside and has a trained body and voice combined with a real response to the
inner life of the character.

4.In working up a part the actor must understand the play, his character, and the artistic ideas
behind the production. He must know how to read lines clearly with meaning and emotion. He
must be devoted to his task, responsive to his director, mid conscientious about rehearsals. He
knows he must memorize lines before he can build character. The theatre still belongs essentially
to the actor. All other theater aitists think in terms of him. The actor is a keen observer of life. He
draws on what he has experienced and what he has seen. He knows that a characterization based
on another actor's performance is a shallow and inadequate copy. (1777)

(Encyclopedia Britannica)

1. Choose the correct answer. Say if the following statement is TRUE, FALSE, or THERE IS
NO INFORMATION IN THE TEXT:
It is important for an actor to feel inner life of his character.

a) True
b) There is no information in the text
c) False

2. Choose the correct answer. Say if the following statement is TRUE, FALSE, or THERE IS
NO INFORMATION IN THE TEXT:
A technique approach implies expressing emotions and different aspects of human behavior.

d) True
e) There is no information in the text
f) False

3. Answer the question:
What is the best approach to acting?

a) The best idea is to combine advantages of different schools and methods.

b) An actor should primarily train his voice and body.

¢) To be successful an actor should move and talk as he feels.

d) It is necessary for an actor to identify his own life with the life of the character.



4. Answer the question:

What is the main idea of the text?

a) Creative imagination plays an important part in acting.

b) There are different approaches to an actor’s training.

c) A profession of an actor demands a lot of efforts, abilities and knowledge to create deep,
emotional performance.

d) An actor must be devoted to his profession and responsive to the director.

3.2.KOHTpPOJBbHBIE 32aIAHUA AJA MPOMEKYTOYHOI0 KOHTPOJSHA
(nemoBepcus)
3 (OIIK-2)-1, ¥V (OIIK-2)-1, B (OIIK-2)-1. B (ITK-20) — 4, B (IIK-20) — 4

I. OpurnHajgbHbIi NPO(ECCHOHAIBLHO - OPHEHTHPOBAHHBIA TEKCT Jsi NMMCbMEHHOI0
1nepeBoaa co CJI0BAPEM ¢ MHOCTPAHHOIO SI3bIKA HA PYCCKUI A3BIK (1eMOBepCHsi)

FOLK MUSIC
The history of any art is of necessity more concerned with the doings of professionals than with
the efforts of amateurs, but the latter cannot be left out of account. This is especially true in
connection with Music.
The Amateur Composer. But, for all that, the humble musical amateurs of the
countryside were always active; they made their own music and ballads, the most popular of
which were handed down not by means of printed copies, but by "word of mouth". Such music is
generally known as “Folk-music”, the “folk” here meaning the peasantry, or dwellers in country
districts. Any well-known Nursery Rhyme is a good example of Folk-music. Take, for instance,
“Baa, baa, black sheep”. Who made this tune? Nobody knows. It was sung long before anyone
thought of writing it down; most people have learned it by hearing it sung when they were in the
nursery, not by playing it from a printed copy. Now one would expect that under such
circumstances there would be many different versions of the tune; although, perhaps in course of
time one particular version would be that most generally used. Such is the case with all Folk-
music. It is not necessary to assume that any particular Folk-tune is a patchwork of small phrases
each being invented by a different individual. It is much more likely that someone more musi-
cally gifted than his neighbors invented a tune which his friends admired; these learnt it by
imitation, but either through inability to repeat it exactly, or because they thought that they could
improve it, the original tune in course of time became more or less altered. In that sense, a Folk-
song may be said to have “grown”, and to be the work of many minds.
Folk-music and Nationality. It is often said, that the Folk-music of any nation is
influenced by the national character. This is true in the sense that the Folk-music of any
particular country has certain features which distinguish it from that of any other. Thus, German
Folk-songs are on the whole somewhat square and solemn; many of the melodies would make
good hymn-tunes without alteration. English Folk-songs are more varied; those of Hungary have
very striking rhythm, while Russian Folk-songs are on the whole gloomy. The finest Folk-music
is Irish. While that of some other nations is often monotonous, the phrases being short and too
often repeated, so that few opportunities occur of “putting expression into it”, the Irish tunes are



extremely varied and are so expressive that they can be effectively used as instrumental pieces.
Indeed, most of the traditional Irish song-tunes are instrumental in their origin.

II. OpurnHajabHBIN NPO(PECCHOHATBLHO - OPUCHTHPOBAHHBIN TEKCT AJIs1 YCTHOIO
pedepupoBaHUs HAa HHOCTPAHHOM sI3bIKe 0€3 MCI0/Ib30BaHu CJI0Baps
MADRIGALS

But the particular musical form in which the English writers of this period shone conspicuously
was the Madrigal. Nearly two thousand Elizabethan madrigals are now in print, most of them
being perfect specimens of the form. Especially interesting and effective are the “Ballet-
Madrigals”. Some of them are very much like the modern part-song, in so far as the interest is
mainly melodic and harmonic rather than contrapuntal. The melody is almost always in the treble
part throughout, so that the “Ballet-Madrigal” could fairly well be sung as solo-song with lute or
viol accompaniment. The rhythm was usually not complicated, so that the whole composition
was quite easy to sing. Notice that here we have, almost for the first time, a distinctive form of
secular vocal music which is not a mere copy of the sacred contrapuntal music of the period, but
which is much more akin to Folk-music. The greatest monument to the skill of the English
Madrigalian composers is the magnificent collection called “The Triumphs of Oriana”, written
by representative composers in honour of Queen Elizabeth. The principal Madrigal composers
ofthe period were Byrd, Dowland, Morley, Wilbye, Weelkes and Orlando Gibbons.

III. IlepeyeHb TeM U MPUMeEPHbIE CUTYAIIUM OOIIEHUS MO 3 MYHKTY IK3aMeHa
1. KpacHosipckuii rocy1apcTBEHHbII HHCTUTYT UCKYCCTB.
2.Mos Oynyias CrienaIbHOCTb.
3.KynbrypHas xu3Hb Benukoopuranun u CIIA.
4.Mow yBneuenus (xo66m). CBoO601HOE BpeMms.

5. Boiaroniuecs My3bIKaHTBI M UX BKJIJ B MUPOBYIO KyJIbTYpY.

1.  Krasnoyarsk State Academy of Arts is not only the centre of education but also
the centre of cultural life of the city.

2. You have won a prize — a trip to one of the English-speaking capitals. Which one
would you prefer to visit and why?

3. You have chosen music as your future profession because ... .

4.  People spend their free time in different ways. What about you?

5. Many outstanding musicians contributed to world culture. Speak about one of
them.

4. Mertoanyeckue MaTepuabl, Onpeaeasoniue NpoueaAypbl OeHUBAHUS 3HAHMIM,
YMeHHi, HABBIKOB

4.1 ®opMBbI KOHTPOJIAA YPOBHS 00Y4YEHHOCTH MAarUCTPAHTOB

B nponecce u3ydeHus AMCHUILTUHBI MPETyCMOTPEHBI CIEAyIOmNe (OPMBI KOHTPOJIS:
TEKYILUHA, MPOMEKYTOUHBIH KOHTPOJb (3K3aME€H), UTOTOBBIM KOHTPOIb (IK3aMEH), KOHTPOJIb
CaMOCTOSITENIbHOM pabOThl MaruCTPaHTOB.



Texkymmii KOHTpPOJb HampaBieH Ha IolyuyeHue HHPopMaluu o0  ypOBHE
c(hOpMUPOBAHHOCTH YMEHHUH B TIpeAeiiax Ka)XJAOW JICKCHYECKON WM TPaMMaTUYECKOW TEMBI.
OcymiecTBisieTcsl B TEYEHUE ABYX CEMECTPOB MyTEM TECTUPOBAHMS, YCTHOTO OIpoOca MO TeMaM
Kypca, W BBINOJHEHUS NHCHbMEHHBIX M YCTHBIX 3aJaHWi 1O pa3NUYHBIM BHJAM pEUYeBOU
JACATCIIbHOCTH.

HroroBoii KOHTPOJIb 1O TUCHMIUIMHE IMPOBOAUTCS MO OKOHYAHUM Kypca B (opme
9K3aMeHa U HalpaBJieH Ha MOJy4YeHHe HHPOPMALIUH O BIIAJCHUU COACPKaHUEM Kypca.

Koutpoap caMmocTrosiTebHONH PadoThl MArMCTPAHTOB OCYIIECTBIACTCS B TEUYCHHE
BCEX NBYX JieT oOy4deHusi. POpMBI KOHTPOJIS: YCTHBIH OINPOC, TECTUPOBAHUE, IPE3CHTAIIHH,
KOHTPOJIbHBIE paboThl, ydacTHe B paboTe HAayYHO-NPAKTUYECKUX KOH(pEpeHIuH, u T.1.
PesynbraThl KOHTpPOJII ~ CaMOCTOSITENIBHOW — pabOThl  MAaruCTPaHTOB — YYWUTBHIBAIOTCS  IIPH
OCYIIECTBIICHUH MTPOMEKYTOYHOTO KOHTPOJIS TI0 TUCIUTLTHHE.

4.2.CTpyKTYypa 3K3aMeHa

1. W3yuaromee uTeHHWE M NUCHBMEHHBIH TIEPEBOJ CO CIOBapéM OPUTMHAIBLHOTO
npohecCHOHANBHO - OPUEHTUPOBAHHOTO TEKCTa C MHOCTPAHHOTO SI3bIKa HA PYCCKUN
s3eIK. O0beM 1500 meyaTHBIX 3HAKOB. Bpemsi BBITIOJIHEHHS pabOThI — 45SMUHYT.

OueHueaemc;z YMeERUe MAKCUMAIbHO MOYHO U A0eK8AMHO U36/IeKAMb qubopmauwo,
CO()eprCClu/D/IOC}l 6 mexkcme.

2. bernoe (mpocMOTpOBOE) UTEHHE M YCTHOE pedeprupoBaHHE HA MHOCTPAHHOM S3bIKE
OPUTHHAJIIBHOTO TEKCTa MO crenuanbHocTd oobeMoM 1200 medaTHBIX 3HAKOB 0e3
UCIIOJIB30BaHNUs CI0Baps. Bpems Ha NOATrOTOBKY — 5 MUHYT.

Oyenusaemcss  ymenue 6 meyeHue KOPOMKO20  GPEMEHU  ONpeoenumsv  Kpye

paccmampueaemvix 6 meKcme G0Npocos, GbliA6UMb OCHOBHbIE NONONCEHUS aA8mopa U

U3TI0CUMb UX 8 KpAMKOU (hopme.

3.CutyaTuBHO-00yClIOBIeHHass Oecela ¢ MpemnojaBaTeleM Ha Y4yeOHylo, HayyHYIo,
npoeCCHOHATIbHYIO, COLUAIbHYI0, CTPAaHOBEIYECKYIO TEMAaTHKy Ha aHIJIMHCKOM
sa3plke. OObeM BbICKa3plBaHus — He MeHee 20 mpeIoKeHUH, NPaBUIIBHO
O(QOpPMJICHHBIX B  S3bIKOBOM OTHOIIEHHHM U  OTBEYAIOIIMX MOCTaBJICHHOU
KOMMYHHUKaTUBHON 3agaye.

Oyenusaromcs HABLIKU B1A0CHUS. HeNOO20MOBIEHHOU OUANLOSUYECKOU Peublo ¢ MOYKU
3peHUsi A0eKB8AMHOU  peanu3ayuy  KOMMYHUKAMUBHO20 —HAMEPEHUs, JI02UYHOCHU,
CBA3ZHOCMU, HOPMAMUBHOCMU BbICKA3bIBAHUS.

Pe3ynbraThl 5K3aMeHa OLIEHUBAIOTCSI 1O MATHOAJUIBHON CUCTEME.

Kpurtepun onenku:

1. H3ywaroiiee 4TeHUE OPUTHHAIBHOTO TEKCTA IO CIEHATbHOCTH.



«Omauunoy - nonuelii nepeoy (100%) anexkBaTHBIM CMBICIOBOMY COJEpXaHHIO TEKCTa Ha
pycckoM si3bIke. TeKCT - rpaMMaTUYECKH KOPPEKTEH, JIGKCUUECKHUE eIMHUIBI 1 CHHTaKCUYECKHe
CTPYKTYPBbI, XapaKTepHBIC I HAYYHOTO CTUJISI PeUH, IEPEBEACHBI aIEKBaTHO;

«xopowoy - nonsbiil nepeso (100%-90%). Berpeuarotes nexcuueckue, rpaMMaTHUYECKue U
CTHJIUCTUYECKHE HETOUHOCTH, KOTOPbIE HE MPEMATCTBYIOT 00IeMy ITOHUMAHHUIO TEKCTa, OJJHAKO
HE COIVIaCyIOTCSl C HOPMaMH s3bIKa NIEPEBOJIA U CTUJIEM HAy4YHOI'O M3JI0KEHHUS;

«yoosnemeopumensvHo» - (pparMeHT TEKCTa, MPENIOKEHHOTO Ha JK3aMEHE, INepeBeleH He
MOJHOCTBIO (2/3 — %) mnm ¢ OONBIIMM KOJMYECTBOM JICKCHYCCKUX, TPAMMATHUECKHUX U
CTHJIUCTUYECKHX OIMIMOOK, KOTOPBIE MPETSITCTBYIOT 00IIEMy IIOHMMAHHUIO TEKCTA.

«Hey006/1emeopumeIbHO» - HENOIHBIN nepeBo]l (MeHee 72). HenmonnManue conep:kanus TEKCTa,
00JIBIIIOE KOIMYECTBO CMBICTIOBBIX U IPAMMAaTHYECKUX OIIHNOOK

2. bernoe (MpocMOTPOBOE) YTEHHUE OPUTHHATILHOTO TEKCTA MO CIEIIUATBHOCTH.

«Omauuno»- TEKCT TepelaH B CKaTol (opme ageKkBaTHO COACPKAHHUIO TEKCTa, OTPaHUYEH
MEHBIINM 00bEMOM, MOJIHOE U3JI0KEHHE OCHOBHOT'O COJIepKaHus (hparMeHTa TeKCTa;

«xopouto» - TCKCT NEp€aaH CCMAHTUYCCKH aJC€KBATHO, OIpaHHWYCH MCHBIIUM O6’beMOM, HO
COACPKaHUC NICPEAAHO HE JOCTATOUHO ITOJIHO,

«ydoeﬂemsopumeﬂbno»— TCKCT TIEpCIaH B cxatoi (l)opMe C CYHICCTBCHHBIM HCKa>XCHUEM
CMBICJIA.

«Heyooe1emeopumenvuo» - nepenano Mmesee 50 % OCHOBHOIO COJEPIKAaHUS TEKCTA, UMEETCS
CYIIECTBEHHOE HCKAXECHUE COJCPIKaHMS TEKCTa.

3. becema c 3k3aMeHaTOpaMu Ha MHOCTPAHHOM SI3bIKE IIO BOIPOCAM, CBSI3aHHBIM CO
CHeNHaTbHOCTEI0O MarucTpanta. O0beM BbICKa3biBaHUS - 20-25 mpemIoKeHWil; OTBETHl Ha
BOIIPOCHI 3K3aMeHaTopoB. Ipu Gecene ¢ sx3aMeHaTOpaMy Ha HHOCTPAHHOM SI3BIKE TI0 BOIIPOCAM,
CBS3aHHBIM CO CIIELUAJIbHOCTBIO M HAy4YHOM paboTOl MarucTpaHta OLIEHHBAIOTCS YMEHUS
MOHOJIOTUYECKOI pedyd Ha ypOBHE CaMOCTOSATENBHO MOATOTOBJIEHHOI'O M HEMOATOTOBJIEHHOI'O
BBICKA3bIBaHUS T10 TEMaM CIELHUAIbHOCTH M YMEHMs TUAJIOTHYECKON pedH, MO3BOJISIOIINE eMY
OpUHUMATh y4acTHe B OOCYXJEHHUM BOIIPOCOB, CBA3aHHBIX C €ro Hay4yHOH paboToil u
CHENHaTbHOCTBIO.

«Omauuno» - pedyb TPaMOTHAass M Bblpa3uTenbHas. [IpaBUIBHO HCHONB3YIOTCA JIEKCHUKO-
rpaMMaTHYecKHe KOHCTPYKIMH, €CJIHM JOIyCKAaloTCAd OIIMOKH, TO TYT JK€ HCIPABISIOTCS
roopsnuM. CTHIIb HAayYHOTO BBICKA3bIBAaHHS BBIACpXKaH B TedeHHe Bcel Oecenpl. OOBeM
BBICKa3bIBAaHUSI COOTBETCTBYET TpeOOBaHUAM. [ OBOpAILINI MOHMMAET U a/JI€KBATHO OTBEYAET Ha
BOIIPOCHI;

«xXopowio» - TIpU BBICKAa3bIBAHWM BCTPEYAIOTCA TpammaThueckue omubku. ObObem
BBICKA3bIBAaHUS COOTBETCTBYET TpPEOOBaHMAM WIM HE cocTaBisger Oomee uyem 20-25



npeioxkeHuii. Bormpockl roBopsniuii MOHMMaeT MOJHOCTHIO, HO OTBETHl MHOINIA BBI3BIBAIOT
3arpyaHeHus. Hayunsii ctiiib Beiaepkat B 70-80% BbICKa3bIBaHUI;

«y00671€emeopumenbHo» - Ipu BHICKa3bIBAHUU BCTPEUAIOTCS] TPaMMaTHYECKUE OIIMOKH, HHOT 1A
oueHb cepbe3Hble. O0bEM BBICKa3bIBaHMs cOCTaBiseT He Oonee 2. Kak BOmpochl, Tak U OTBETHI
BBI3BIBAIOT 3aTpyAHeHHEe. HayuHblii cTiinb Beiepkan He Oomnee yeM B 30-40% BbICKa3bIBaHUH.

«HeyooeemeopumenbHoy) - HETOJIHOE BbICKa3biBaHUE (MeHee )2), 6onee 15 rpamaruueckux /
JeKCHYECKUX / POHETHUECKUX OIIUOOK, FPaMMaTHYECKH HEOPOPMIICHHAS PEYb.

IIpu TpEX 4aCTHBIX OLICHKAX BBICTABIISETC:

«Omﬂutmo», CCJIM B YaCTHBIX OLICHKAax HEC ooiee OJIHOM OLICHKH «xopouio», a OCTAJIbHBIC
COMIAUYHON.

«Xopowo», ecii B 4aCTHBIX OIICHKax He 0oJiee OJTHOW OLIEHKH «V0081emEOpUMENbHO»
WIH «OMAUYHOY, @ OCTATBHBIE «XOPOULOY.

«Yooenemeopumenvno», eciu B 4aCTHBIX OLICHKaX He 0oJiee OJHOM OLIEHKH «XOpOuio»
WIA «OMAUYHOY, & IBE JPYTUE «YO0BIEMBOPUMETLHON.
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